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George Bowering 


list sixty-seven 


Late 50's, Vancouver: the rooted Humanist perceptions of social realist poetry/ 
modernists in Canada of the second wave (Souster, Dudek, Layton, their dog) 
which hardly anyone out west knew about anyway; the tired formalities of 
Oscar Williams's version of modern poetry offered as creative writing at UBC; 
then, Warren Tallman English prof 1959; the New American Poetry 1960; and 
largely, Robert Duncan, first Decern '59, then Feb 1961, but mostly July 23, 

24, and 25 1961, tu(r)ning ear a first time in Canada (on) to an exemplary 
tradition of learning, passing impersonations of knowledge, rather than the 
convicted air of thundering pedagogies, (expressing, so) not de- but im¬ 
pressing wonder. 

He is less interested to study ideas from times past for their own sake, more for the sake 
of intimations they bring into his mind, stimulating his ideas.... an outstanding instance 
of a poet following paths pioneered by Pound and Olson which have been leading poetry out 
of an age of perception into a new age of proprioception.... Perception is "to take from" 
implying attention to surrounding objects, events and others.... The perceptive writer sees 
himself in the midst of the surrounding world as object. The proprioceptive writer sees the 
surrounding world in the midst of himself as subject - "sensibility within the organism." 
[Warren Tallman: THE WRITING LIFE, 31/2] 

"SENSIBILITY WITHIN THE ORGANISM BY MOVEMENT OF ITS OWN TISSUES" 

Modernist writing has shifted emphasis from the perceptive view in which attention focuses 
on the surrounding world to a proprioceptive view in which self, having subjected itself to 
its surroundings, becomes the subject of a new writing which it is easiest to define as a 
life sentence. Self is the subject, writing is verb and the object is life, to be as fully 
alive as one can manage by way of sight, hearing, thinking, feeling, speaking - that is, 
writing. The reader becomes the respondent, hopefully the correspondent, one reason that 
Olson named so many of his poems "letters." [Warren Tallman: THE WRITING LIFE, 52] 

proprioceptor: (zool.) A sensory nerve-ending receptive to internal 
stimuli; interoceptor. adj: proprioceptive. [Chambers Dictionary of 
Science & Technology. (Olson used Webster's)] 

proprious-ception : 'one's own'-ception. (or try) proprius = proper (as 
in NOUN): belonging to the self; + all local relations are nominalized 
[from Sapir] (naming macrocosm to effect identification, the defining a series 
of observations/discriminations made taking into oneself the aspect of 'other' 
enlivened by attention; positing identity (ongoing as ever-changing condition) 
using language, identify (with) is know what to do with it, how to move in it: 
mobility, the logographic elapse of catatonia (any stylized programme choreo¬ 
graphing selective movement: automatonia (and other suburban scapes. 



[conspiratorially, the emergence of prop)rioception in modern poetry together 
with essays into lens experimented with hallucinogens reflect synchronic con¬ 
vergence as yet more shift of consciousness (geared higher than modern) con¬ 
tributing what of the notion 'postmodern' tracks: movement shifting the way 
we take a wor(l)d (or, drugs on the page: 

kinesthetic & proprioceptive hallucinations: In 1938 Lang described 
his unusual experiences related to these sense modalities: 

On one occasion, I experienced a very interesting example of a kinesthetic hallucination. 

I had gone down to a beach to attempt suicide by drowning. I poised on the edge of the pier. 
Then I tensed and jumped off. I felt myself falling through the air. I looked down to see 
how close I was getting to the water. I found that in actuality I had never jumped and was 
still standing stolidly upon the pier. I gave up for that night and went home. 

The only other hallucination which has taken place with any frequency is that of proprio¬ 
ceptive pressure... It occurs generally in one of two states: (1) static, or (2) vibratory. 

In the static phase it usually consists of feeling of pressure upon the back of the upper 
part of the head. The vibratory phase appears as a wave passing between two poles: commonly, 
one is at the back of the upper part of the head, the other near the mouth. 

Hallucinatory experiences of this sort are usually imbedded in disordered 
perception or in delusional belief. [Carney Landis: Varieties of Psycho- 
pathological Experience, 136/7] 

Three sources from which our imagination draws: the sensory universe about us, the works of 
man and the dream. Of a fourth, "hallucination" or vision, I am shy, and have few coordin¬ 
ates. I once in near trance "saw" a man of fire; again, in a mescaline experiment conducted 
by the Stanford University pharmacy school, I saw the tree of life, but it was a "work of 
man," a figure in a vast weaving, weaving itself, and/or a living mosaic. There are two 
works of art that are such absolutes for me: the Anhalt carpet, 16th century Persian, at 
the metropolitan Museum— and 6th century, the mosaics in the choir of San Vitale at 
Ravenna. 

But Charles Olson, in Buffalo, would not accept my using "hallucinate;" and now, searching 
out the word I find it means ( alucinor , to wander in mind, to talk idly - might this really 
be: to talk oneself into ? - prate, dream; and back of the latin, greek: CtAUCJl^, distress, 
anguish. To be beside oneself with grief, seeing things in that light) O.E.D.: To be de¬ 
ceived, suffer illusion, entertain false notions, blunder, mistake. Wow! no wonder 
Charles didn't want it. [Robert Duncan: NOVICES in MATTER 3]] 

Anyway... 

Hence Duncan's value for the Vancouver poets, arriving with his Portuguese cape and enchanted 
mind in a cloud of words, so given over to himself as subject - living it up - that he is 
the inveterate monologist of all that is happening in the ideas and poetry of those around 
him. Ask Duncan a question about Plato and you will not get a perceptive answer, which would 
be to focus on your Plato as the object of interest. The first impression is that he did 
not perceive your question and he has argued at times that he in fact does not perceive 
others. But proprioception is only a deepening, an interpretation of perception. It is not 
your Plato that interests him, but his, the Plato-in-himself. Your question re-arranges 


that Plato so he immediately begins to pour out the re-arranged Plato-in-himself, often 
at great length. But if you can maintain attention (or, better still, relax and simply 
take in what he is saying) it will dawn on you at a certain point that his monologue cor¬ 
responds to your question, opening it up into a much larger affair than you had dreamed 
when you put the question in the first place. Thus, he was not discussing Pound, Williams, 
H.D.,Olson, Zukofsky, Creeley, Levertov, Ginsberg, or the Spicer and Blaser of Berkeley 
days - chief figures of the literary environment - perceptively, as objects. He was speak¬ 
ing of them proprioceptively, as assimilated into himself as subject. Duncan was talking 
Duncan, and there they all were - after a fashion. [Warren Tallman: THE WRITING LIFE, 33/4] 


The last day of Robert Duncan's summer stay (August 1961) TISH dicked its 
way around the group (Frank Davey, Fred Wah, George 3owering, [|earns’ Jamie 
Reid, David Dawson: banding "to serve the local communities of place and 
language" not as east "to seek economic power" [Frank Davey: the writing life, 20 ]) 
achieved conception. 


Earlier: "when I was a kid, after I gave up the idea of wanting to be a policeman" 

George Bowering had decided "I wanted to be a baseball writer. As a matter of fact, 
when I was a kid in school, grades 10, 11, 12, I was a baseball writer for newspapers and 
weekly newspapers in the Okanagan (Valley). And then I just started doing all the other 
things you do when you're a kid starting to write - writing funny stories for the annual - 
I wrote a forty stanza poem about headhunters in Malacca - I remember that one. I lost it. 
I wish I hadn't lost it. I could have sold it to Queen's University library. It's because 
I was in a small town and I just didn't know that you didn't move from reading which you 
had to do because you were so far away from everything, to writing. If there had been such 
a thing as painting available, I would have looked at a painting, probably... but I just 
did what I saw the other guys do." [George Bowering: CROSS COUNTRY 5, 12] 


So, two years barracked at RCAF Macdonald, Manitoba; fall 1957, UBC, the 
writer enrolled (Delsing, this mystery); and: 
a first story (in RAVEN 5); 
a broadside (in RAVEN 7); then, 

two sets of (two) mimeo sheets produced in editions of between 12 and 20 
copies for distribution at the Writers' Workshop (1960-61); 
and finally TISH 1 arrives Septem 1961, signals its re)birth of ideas out of 
a recovered past (arcane enough origins) as a beginning any self-respecting 
renaissance had to sign (a new wave that little dab'll do ya wdn't help 
anybody master) 

CONCENTRIC CIRCLES. An Allegory. nd.UBC Creative Writing Dept. 

32 gestetnered pages. 20 copies produced 1961-62. 

this play probably produced for a play-writing course, germinated the content of 
the later fiction of the same title, enough copies were stapled together to 
supply to members of the class, with a handful left over for distribution 
outside the inner ring. 



STICKS 


& 

S TONES 


poems by GEORGE BOWERING 


with a preface by ROBERT CREELEY 


published by TISHBOOKS 


Vancouver 


1. STICKS & STONES Poems by George Bowering with a preface by 
Robert Creeley / published by TISHBOOKS Vancouver, nd. unbound 
sheets, cover as title-page. 2750. 

his first book, suppressed from distribution, this issue lacks the illustrations 
on pages 14 and 31, and the poem, 'The Winter's Tale' from page 43. including 34 
of the 35 poems and two illustrations by Gordon Payne, one a composite portrait 
of the author and the artist, a small number of copies was saddle-stitched and 
distributed according to the author, however not even the original TISH members 
managed to retain a single copy of this state: neither Fred Wah, the printer, nor 
Frank Davey, the publisher, kept a copy of the book in any state, determining to 
destroy the entire edition because the printing turned out dirty, 
the book's first advertisement seems to be May 14, 1962 in TISH 9: "Available soon 
from TISHBOOKS: STICKS AND STONES by George Bowering / ON WALKING by Robert F. 
Grady", last page of the issue. Robert Creeley, who read at the Festival of Con¬ 
temporary Arts in Vancouver, Feb '62, taught at UBC 1962/63. it's likely STICKS 
& STONES was to have been TISHBOOK #2 (the Grady title, #3): SONGS OF CIRCUMSTANCE 
by Lionel Kearns was issued August 1962 as TISHBOOK 2, PERSONAL LOCUS by Sam Perry 
came out March 1963 as TISHBOOK 3. (the first TISHBOOK, D-DAY AND AFTER by Frank 
Davey was issued April 1962.) 

the number of copies of STICKS & STONES actually printed has been estimated fifty, 
at least 10 copies survived in sheets retrieved during the 70's with boxes of 
sheets of the early issues of TISH, suggesting the refuse never made it to the 
incinerator, ironically the sheets of ON WALKIN by Robert F. Grady were destroyed 
in a fire at Dan McLeod's house, leading the suspicion a similar fate claimed the 
bulk of the sheets of STICKS & STONES. 

the present copy includes an extra title-leaf and conjugate used to wrap a plain 
sheet of yellow paper around as dust jacket, inscribed across the face of this 
jacket: "This is Carol Berge's copy of my aborted first book - G.B." 
the recipient, a poet from New York, crashed at Bowering's (after 2 days with the 
Wahs) during the Vancouver Poetry Conference held at UBC July 24 through Aug 16, 
1963. her report of the conference, THE VANCOUVER REPORT, was published in 1964. 
according to the author, this copy of STICKS & STONES is one of perhaps three or 
four he actually inscribed and presented, and was so signed during her stay, 
a very fine copy of one of the scarcest first books in Canadian literature. 

mimeo sheets containing poems by various poets circulated at the Vancouver 
Poetry Conference seminars, July 24 through Aug 16, 1963. 

Victor Coleman's 'Modem First Editions Catalogue No.l' issued 1967 lists a set of 
74 such pages (stapled together into three packages), including poems by Bowering, 
Clark Coolidge, John Keys, James Reid, David Bromige, Daphne Buckle, David Cull, 
William Hawkins, Bob Hogg, Roy MacSkimming, Dan McLeaod, Drummond Hadley, Lionel 
Kearns, Sam Perry, Fred Wah & others, it's conceivable each author's stuff was 
printed on a separate sheet. 









2. POINTS ON THE GRID. (1964)Contact Press.Toronto. perfect- 
bound into card dust jacket of the cloth issue. 300. 

his first published took, given in Bell & Port's CANADIAN LITERATURE 1959-1963 A 
Checklist, as "POINTS ON THE GRID. M.A., University of British Columbia, 1963." 

Robert Creeley acted as Bowering's thesis advisor, however, no thesis by Bowering 
is given in Gnarowski's THESES AND DISSERTATIONS IN CANADIAN LITERATURE, 
one of 200 copies issued in card covers, in the Notes on Contributors section of 
IMAGO 2 date of publication is given as Spring 1964. of the three CONTACT PRESS 
editors Ray Souster and Peter Miller were particularly enthusiastic to publish it. 

"If you too like it. I'll see what I can do to raise Ray's bid, with spring '64 in 
mind rather than fall of the year. It depends on finances but I too believe it 
should be put on the stands without delay.... Ray says Wow! I say Wow! What say 
you?" [Peter Miller to Louis Dudek, 19 March 1963] 

"Re Bowering, yes, I was enthusiastic about him in Vancouver where I saw badly 
printed sheets of his book that was never finished never bound. I'll go through 
the manuscript carefully for revision and return it. Of course Ray is oversold on 
him - he's not that good - but still worth publishing. P.S: Did you hear Bowering 
last night on CBC Wednesday Night? Davey also read. Davey's even better - we'd 
better keep him on the radar screen." [Louis Dudek to Peter Miller, 28 March 1963] 

"I have gone over your notes on George Bowering, Ray has them now and will be 
through with them tomorrow; I'll write GB tomorrow evening." [accepting the sub¬ 
mission for publication] [Peter Miller to Louis Dudek, 16 April 1963] 

"Bowering has agreed gratefully to our usual terms." [Peter Miller, 29 April 1963] 
Peter Miller's letter to R. Feher, printer of the book, dated 15 Feb 1964 expresses 
excitement for the imminent revised galleys of POINTS ON THE GRID. 

"When his manuscript was submitted to CONTACT PRESS, its effect on the editors was 
one of joyful discovery." [note on rear flap of jacket] 

of the 44 poems 16 were originally published in STICKS & STONES, interestingly, 
the submission was made as the final issue (19) of TISH was being prepared (re¬ 
leased March 14, 1963). 

Well, when the whole TISH thing was happening, we were people who had been deracinated - 
we didn't get any Canadian writing at school in B.C. Most of the people in TISH - Fred 
Wah and Frank Davey - didn't know anything about Canadian poetry. The only people that 
knew of Canadian poetry were Lionel Kearns and I, who got together before the TISH stuff 
happened anyway. Lionel had been an exchange student in Quebec and he brought back the 
Contact Press books and I read them in one of those cabins in the dorms. Souster, Layton, 
Dudek, D.G. Jones, Milton Acorn and all those guys. I hadn't even thought about Canadian 
poetry. I didn't even think about thinking about Canadian poetry. It's not that I didn't 
think of the idea. And I was amazed. And the language, too. If you look at the 1950's stuff 
those guys were doing and the contentions they were making in their magazines - it was 
really exciting. I was getting it about five years out of date. But I read every one of 
those. I read LAUGHTER IN THE MIND - oh, a great book, and I was reading Dudek's EAST OF 
THE CITY - fantastic - I probably got more out of Souster than I did out of the other 
guys, that is the short lyric poem that I wrote a thousand of. [OUT-POSTS, 81] 



POINTS ON THE GRID. (1964)Contact Press.Toronto, cloth/dj. 

fifty copies issued at a buck more for the library trade; probly simultaneous. 

3. ROCKY MOUNTAIN FOOT. March 1965.Prensa de Lagar.Tucson, 

Arizona, broadsheet, printed both sides. 225. 

issued as ESTRO No. 1, one of several series edited by Carlos Reyes, inscribed 
at top: "For A1 from George, 1965." [Al Purdy] folded across; about a fine copy. 

ROCKY MOUNTAIN FOOT. 1965.Prensa de Lagar.Tucson. broadside, 
printed one side only. 

probly the first printing of the preceding, presumably rejected as too cramped: 
nine poems so close, even though a suite, all nine reprinted in the later book of 
the same title, with only revisions in spelling, and one poem, 'The Religious 
Lake', reset in two columns; also the "(pounding)" dropped from 'I Watch The Storm.' 

CALGARY. 1965.Leeds, England, broadside promo for TLALOC 10. 

the cover poem from the Canadian issue edited (with an introduction) by Bowering; 
reportedly an altered version from that used on the cover. 

4. THE HAYFIELD. nd.Reprinted from THE DALHOUSIE REVIEW, 

Volume 45, No. 2. 4 leaves, 3 staples. 150. 

one of between 25 and 100 copies of this offprint, the story was finally collected 
in PROTECTIVE FOOTWEAR, folded across twice for mailing. 

5. THE GAMIN ON THE ISLAND FERRY. Summer 1965.0ffprint 
From QUEEN'S QUARTERLY, Vol. LXXII, No. 2.np. two sheets, 

folded and saddle-stitched, comprising 8 pages. 200. 

Chapter 17 from his future novel MIRROR ON THE FLOOR, inscribed at top of first 
page: "Chapter from my novel, to be publisht this year, G.B." originally folded 
across twice, for mailing, one of a small number of this offprint. 

DIVINE POEM AFTER DONNE. nd.Prensa de Lagar.Orono, Maine, 
broadside issued as Pliego VII. 

6. THE MAN IN YELLOW BOOTS / EL HOMBRE DE LAS BOTAS 

AMARILLAS [with] traduccion [by] Sergio Mondragon [and] collages 
[by] Roy Kiyooka. 1965.Ediciones El Corno Emplumado.Mexico. 
signatures bound into card covers. 125. 

his second published book, issued October 1965 as EL CORNO EMPLUMADO #16 in an 
edition of 3000 copies, the title refers to the poet spraying his regulation 
brown rubber boots yellow in the RCAF. the cover design is by Sylvia de Swaan. 
includes 31 poems (all translated en face), a section of 12 plates of collages, 
with a poem by the artist on his work; and a section of nine letters from the 
author to the editors, Margaret Randall and Sergio Mcndragon, dated Aug 22/64 



6. THE MAN IN YELLOW BOOTS (continued) 

through Nov 25/64, partly relating to publication of the present book, the poems 
are all published for the first time, unusual for Bowering given early to haunting 
the littles. includes the longer devotional 'For WCW.' a very fine copy, with the 
subscription card bound in at page 64 intact, [ad rear for THE PSYCHEDELIC REVIEW] 

7. THE MAN IN YELLOW BOOTS / EL HOMBRE DE LAS BOTAS 
AMARILLAS [with] traduccion [by] Sergio Mondragon [and] collages 
[by] Roy Kiyooka. 1965.Ediciones El Corno Emplumado.Mexico. 
quarter-morocco and coarse buckram, four raised bands, titles and 

spine ornament gilt-tooled, bound with ribbon marker. 2000. 

one of five copies bound by the publisher for the author: deviating from the usual 
fifty copies done for the other EL CORNO EMPLUMADO books (at the request of the 
poet), original card covers bound in; the subscription card tom out as scored, 
a very fine copy of one handsome production. 

Never mind finding one's own voice. Find out how the language wants to be spoken and how 
the language is spoken.... What [the younger poets] seemed to be doing [in our time] was 
producing poem after poem after poem in which they would describe their feelings about 
things like, "Oh, I walked through the sea last night and got homy," or, "I was sitting 
on the bus and saw this beautiful girl and the passion thudded in my shoulders" and so 
forth. And what we were upset about was that they kept describing their situations, which 
means that they were ... that their Mind ... that they were in charge of the language, 
that they were somehow the masters of the language, that they would look out at that ex¬ 
perience and describe it, i.e, transcribe it into English and never allow themselves to 
be used by the language or to be people who had a sense that they were supposed to serve 
the language. Our sense was that the language was there before we were, that the language 
is smarter than we are, it's been around a lot longer than we are, it's deeper than we are, 
and if we want to be poets, what we've got to do is find out what it has to say. 

[CROSS COUNTRY 5, 16-18] 

8. THE SILVER WIRE. (June 1966)The Quarry Press.Kingston. 

signatures bound into card covers. 85. 

his third published book. 75 poems jammed on 64 pages, of which 10 were originally 
(intended) published in STICKS & STONES (none of the 16 from POINTS ON THE GRID; 
leaving only 8 from his first book unpublished); also includes 3 from THE MAN IN 
YELLOW BOOTS, with a portrait of the poet painted by Gordon Payne, cover designed 
by David Brown, with two translations from Gabriela Mistral, [that silver, best 
electrical conductor, main constituent of photographic emulsion, behind glass] 
a very fine copy. 

at the intersection 


The wind-blown dog 

dodges traffic in the street; 


my hands on the steering wheel 
squeeze, holding back the green light. 


9. THE SILVER WIRE. (June 1966)The Quarry Press.Kingston. 

gray linen, gilt-stamped spine, in jacket. 225. 

scarce cloth issue, originally a dollar more ($3) after the CONTACT fashion, 
for the library trade, very slight rubbing to jacket. 

10. MIRROR ON THE FLOOR. (1967)McClelland & Stewart.Toronto/ 

Montreal, card covers. 125. 

advance reading copy mocked up as an uncorrected proof: perhaps the scarcest in 
the publisher's mock-proof series, proof date given on cover as Feb 21/67; 
publication date as April 22/67. although mass-produced, these 'proofs' were 
produced of inferior pulp and very light-weight pulp cover stock given easily 
to yellowing, the present copy is nearly very fine, the slightest of yellowing 
started along the rear hinge. 

the author's first published novel, faceted with the enigmatic Delsing and its 
narrator B.Small, dated at close, May 1965, Calgary. 

11. MIRROR ON THE FLOOR. (1967)McClelland & Stewart.Toronto/ 

Montreal, card covers. 50. 

sheets of the preceding issue perfectbound into pictorial trade covers, described 
on cover "an original publication / $2.50", despite the cloth issue. Eldon Garnet's 
copy, signed on half-title (his article 'The Two Bowerings Unbrace Past, Present, 
Future' appeared Novem 1971 in SATURDAY NIGHT #86). 

12. MIRROR ON THE FLOOR. (1967)McCIelland & Stewart.Toronto/ 

Montreal, solid black cloth, stamped silver on spine, in jacket. 125. 

cloth issue of the sheets: the jacket text expanded from that of the rear cover of 
the paper issue, from 3 to 5 paragraphs (only one replicated), also crediting the 
design to Frank Newfeld, and the cover photo to Dennis Colwell, tiny snag at top 
of jacket; M & S stamp on ffe. a lovely copy. 

FOR GEORGE. nd.The Quarry Press.Kingston. large broadside poster. 

40" x 26" two-colour silkscreen poster designed and printed by David Brown in an 
edition of about fifty copies, and issued as QUARRYPOSTER #4 (at $4 a throw), 
the first five posters are advertised in the Fall 1967 issue of QUARRY, the com¬ 
plete series of six in the next issue. Winter 1968. (the series is not advertised 
after that.) the poem later appears in an expanded version in his selected poems 
TOUCH ('Poem Written For George (2)'.) 


13. BASEBALL: A POEM IN THE MAGIC NUMBER 9. (Novem 1967) 

The Coach House Press.np. flocked card covers. 125. 

thirteenth book of the press, reportedly issued in a much smaller edition than 
the 500 given in the colophon (about 325). designed by Gar Smith in the shape of 
a pennant, opening to a diamond, "published with the assistance of the Canada 
Council." the first of his book-length serial poems, appropriately dedicated 
"For Jack Spicer", no more than ever the holy ghost of metaphor, his baseball one 
perfect double-play of poetry. [POINTS ON THE GRID is dedicated to Lionel Kearns; 

THE MAN IN YET .TOW BOOTS to Red Lane; THE SILVER WIRE to Angela Bowering; and 
MIRROR ON THE FLOOR to Bill Trump. ] out of print in 1968. 

"This story is for you, Jack Spicer, who had eyes to see 
a small signal 
from the box 

more than 90 feet 
away." 

To me, in those early days, in the early sixties, those things seemed to me to be co¬ 
determinant, that if you're a poet the only way you can find out about the place, the 
configurations of the place in which you live, is with language. I mean, I had all those 
early corny poems, like 'The Walking Poem,' where the actual walking on the avenue where 
I live is somehow to be found in the foot of the language.... it makes sense, in your 
twenties, to write lyric poems in which the configuration of the place is so important 
to your finding out who you are in the twenties. I think in the thirties you tend to get 
out of place and more into time. And that's what I did; I got into memory and dream and 
racial memory and all those things. Boy, I have all kinds of buzzes about place now and 
I recognize the impulse to write a lyric poem about it. But I never do it anymore. I may 
have written a thousand lyric poems. Locus, in that literal sense of place, I mean I 
know where I am now.... I'm not particularly located in a place.... If you spend all those 
years writing lyric poems, your body remembers, your body knows how to write those poems 
now. That's why I compare writing to athletics so much, because your body learns to do it. 
So now i've got to the point where all my poems are those capital D Dictated poems. Which 
I would say you should never do when you're eighteen because it would be like trying to 
do the high jump without doing all the training, all the technical stuff. [OUT-POSTS, 88/9] 

14. ROCKY MOUNTAIN FOOT A Lyric, A Memoir. (1968)McClelland & 

Stewart.Toronto/Montreal, cloth-backed boards, spine gilt-stamped, in 
jacket. 25. 

one of two collections of lyric poems jointly awarded the Governor General's Award 
for 1969. of the 81 "parts" (apart from the nine included in the broadside of the 
same title) 5 originally appeared in THE MAN IN YELLOW BOOTS, and 8 in THE SILVER 
WIRE (one in both), subtexts from various historical and technical sources, as well 
as excerpts from poems by Ralph Gustafson and John Newlove, bind a documentary 
correlation to the suite of poems (perhaps adapted from Spicer's interlinear idea 
of 'Explanatory Notes' in HOMAGE TO CREELEY, as much as from strict historical 



14. ROCKY MOUNTAIN FOOT A Lyric, A Memoir (continued) 

narrative models), book design by William Fox. uniform in format with five other 
poetry books (Stanley Cooperman's THE OWL BEHIND THE DOOR; Ralph Gustafson's 
IXION'S WHEEL; A1 Purdy's WILD GRAPE WINE; Robin Skelton's SELECTED POEMS; and 
David Weisstub's HEAVEN TAKE MY HAND) which appear together in ads; date of 
publication for the Gustafson is recorded as Octo 11, 1969 (all six printed in 
England by Hazell Watson & Viney). 

a promo poster was produced for ROCKY MOUNTAIN FOOT with a portrait of the poet 
footing the new tough measure to rugged hinterplace. 

That's when I'm dissatisfied with the lyric poem as a mode. Now there's got to be some 
way of getting away from the danger of the lyric which is the personalism that's involved, 
the seeing things from that personal point of view. I don't know what the model might have 
been but I had a sense that the way to do that was to inject or meet what you were writing 
with the other, so you can somehow move it out of the lyric mode so it no longer is my 
opinion on that or my response to that or my feeling on that, that there will be something 
like a collaboration perhaps. [OUT-POSTS, 98] 

15. HOW I HEAR HOWL. (1969)3eaver Kosmos Folio.Montreal, 

self-covered pamphlet, saddle-stitched; 20pp. 115. 

Beaver Kosmos Folio One. with a few comments from Allen Ginsberg footnoted, 
produced in an edition generally estimated a hundred, ad rear for IMAGO 10. 
not easily preserved: a lovely copy. 

"(Poetry is a vocal art. In the following impression of Allen 
Ginsberg's poem, I will refer not so much to the printed versions 
as to his spoken version on the Fantasy LP 7005, HOWL And Other 
Poems.)" 

16. THE GANGS OF KOSMOS. 1969.Anansi.Toronto, card covers 

bound into jacket. 50. 

the card issue of his other lyric collection jointly awarded the GG for '69. cover 
from an original lithograph (Champetre) by Charles Pachter. though unnumbered, 
issued as number 15 in the House of Anansi Poetry series, beautifully produced at 
The Coach House Press, likely issued Fall (the two previous titles in the HAP 
series, issued Spring, are given in the Fall 1970 ANANSI catalogue as backlist 
titles, while THE GANGS OF KOSMOS is listed as a recent release), 
includes 33 poems, none appearing previously in his books, signature of Alan 
Davies at top of title-page. "Love and gratitude to the three people on the 
cover." and "But my special thanks go to Margaret Atwood, for her helpful 
suggestions." 



17. THE GANGS OF KOSMOS. 1969.Anansi.Toronto, navy cloth, 

gilt-stamped spine, in jacket. 200. 

a very fine copy of the scarce cloth issue. 

18. THE GANGS OF KOSMOS. 1969.Anansi.Toronto, card covers 

bound into jacket. 50. 

second issue with a cover sticker printing "Governor General's Award.." 
signed title-page by Eldon Garnet, spine a bit yellowed. 

19. AN OLD ADD. nd.Ganglia Press.Toronto. leaflet. 25. 

number 28 in the 5$ Mini Mimeo series, issued probly late summer, early fall 1969. 

20. TWO POLICE POEMS, [from cover] nd.Talonbooks.Vancouver. 

card covers. 55. 

tenth book of the press, and the poet's first published book west, including the 
two poems 'Support Your Local Police' and 'American Cops (for John Sinclair).' 
advertised in the Coach House/Ganglia "BUSY BEAVER" production CATALOGUE OF CAN¬ 
ADIAN SMALL PRESSES, issued early simmer 1968, as THE POLICE POEMS - $1.50, 
planned for Fall 1968; follows WEST COAST SEEN in the Talonbooks chronology, the 
intro by Jim Brown to the anthology dated 12/5/69 (with an ad rear listing THE 
POLICE POEMS at $1.50, 28pp, "out soon.") cover price .95; 24pp. probly an edition 
of 500. notoriously easily rubbed covers, a very fine copy. 

21. SITTING IN MEXICO. (1969)IMAGO 12.Montreal, card covers. 75. 

27 poems comprising the entire issue 12 of Bowering's little mag for big poems, 
uncredited cover drawing. "It was only two hundred and fifty copies an issue." 
[OUT-POSTS, 85] "for Sergio Mondragon & Margaret Randall, who were largely re¬ 
sponsible for the chances." a brilliant very fine copy of this second published 
suite of place readings. 

"The poems respond to two summer trips in Mexico. We drove down 
in 1964 in a '54 Chev, & we flew down in 1965 in a CPA jet. The 
poems are gathered here in chronological order of their writing. 
The first ones are short takes, obvious views by a stranger who 
has never seen anything like that before. The later poems are 
written from within experience there. Some are cast back upon the 
scene remembered & carried in the mind. If there is a "develop¬ 
ment," it resembles the development demanded by the passing time." 

although composed between June 3, 1964 and October 5, 1965, none of the poems 
appeared in earlier books. 


Montreal 
July 22/70 


Dear Purd- 


I thought you'd be anxious to find out & pleased as punch to 
hear that 1 got 2 medium size books of poesy coming out about 
the same time as the long-awaited book on Purdy, one from 
Weed/Flower and one from Coach House. I am glad abt it because 
now I can answer all those reviewrs who complain that I'm now 
prolific enough. One is abt Capt. Vancouver, and the other 
is some aelf-analysis via Tarot cards. Not mystical or any 
of that shit, becasue I wrote the thing in partly feigned ig¬ 
norance of what the various cards indicate in all them systems 
that, are now seen as so groovy heavy wild farout outasight 
too much etc. 

About the time I'm coming thru yr place on way to Toronto is 
about the time yr planning to be away in Northen Ont. That is 
I start at Ryerson Aug 10, probly stay also in Kingston over¬ 
night on the way down. If yr not going to be there abt then, 
it'll be easy and make sense to pop in on you on the way back 
to Mtl., ie about Aug 23. Soung auspicious? Then we can argue 
abt the fact that MS is probly giving editor and illustratoer 
all the money for their endtable book. 

I mean that seems to be why they get TOWN to do it, because 
he's a celebrity and will get the dollars in mebbe. I wish they 
could have got Greg Curnoe to do it. But he does illustrations 
for Coach House as you see, and doesnt get in the gossip col¬ 
umns much. 


You'll be happy also to know that I've begun to write a porno 
book, and it's as boring as hell. I thought it'd be fun and 
exciting to write, and I'd be chortling & fighting down a hard 
on all the way thru. But it's just a desultory grind- 

No, yr all wrong abt English beers. I didnt drink biter because 
it was snobby. I mean English and all that. For one thing, it 
is cheaper, you can buy a pint instead of a halfpint. It tastes 

tougher, you know yr having it-tho bitters differ a lot 

according to brewer-Watney's is awful, Younger's is the 

best. Remember the lager and ale are imported from Germany, 
and cost more, and you can drink lager in Vancouver, what the 
hell. I guess I like the thicker stronger flavor, tho I'm still 
not crazy for stout and porter. 


Oh boy I'm enjoying the picture of you sweating and climbing 
around banging nails and getting swadust down yr neck while 
I'm taking my ease. Tho when I talk with Eurithe I get the 
notion that she does most of the heavy work while you wax 
poetical about it. I can see her on the rafters driving in a 
spike while yr sitting beside a Labatts writing about Pericles. 




peace 



GENEVE A Picture Book of Arcane Confrontations. (1970)Montreal. 
mimeo sheets, with a calligraphed title-page, bound into a plain 
duo-tang binder. 

"This preview edition of GENEVE is limited to 15 copies for specific people." 
dated rear in the poet's holograph, July 5 '69 - Feb 8 '70. issued before 
April 1970 [recalls Frank Davey.] generated as decked by the muse of the so- 
called Geneva tarot, a public burning. 

His most interesting and original poetry to date is GENEVE, a book based on the thirty- 
eight trump and court cards of the Geneva Tarot deck. Here, in a further step in his 
quest for personal and literary integrity, Bowering shuffles the cards into an order he 
will not know until the book has been written, and disciplines himself to record his 
spontaneous response to the upturned card before turning to its successor. So insistent 
is he on the poems being an authentic personal response that he deliberately avoids 
knowledge of the deck's history and symbolism. The method here is phenomenological - the 
examination of one's own consciousness of events and opinions rather than the presentation 
of the events and opinions themselves. Such an examination, GENEVE suggests, can reveal 
more answers and ironies than the assertive intelligence can imagine. [Frank Davey: FROM 
THERE TO HERE, 59] 

22. GEORGE, VANCOUVER A Discovery Poem. 1970.Weed/Flower 

Press.Toronto. saddle-stitched sheets glued into card covers. 125. 

review slip laid in giving price of $2 but no date of publication, a lovely copy. 

23. GEORGE, VANCOUVER A Discovery Poem. 1970.Weed/Flower 

Press.Toronto. saddle-stitched sheets glued into card covers. 150. 

"Forty copies are numbered and signed by the author. This is number 3>9 

24. GEORGE, VANCOUVER A Discovery Poem. 1970.Y7eed/Flower 

Press.Toronto. saddle-stitched sheets glued into card covers. 60. 

one of 260 unsigned copies, "dedicated to Warren Tallman." a lovely copy, 
date at close: Aug 2, 1967. 

Maybe I should go into a bit of history. That long poem business, of starting the mag¬ 
azine, was naturally contemporaneous with my wanting to write long poems myself. Saying 
OK, I've written all these lyrics, I've got to do something else. I don't want to write 
poems the same way all my life, such as some major Canadian poets do, I want that every¬ 
thing should be as difficult and unknown to you as it was in the beginning, if you're 
going to grow. So first of all I started building on the lyric into a larger mode and 
using an Olson sense of how you get into a long poem, not very well. So I did that long 
Alberta sequence in which lyrics are mixed with nonpoetical materials and it was called 
"A Lyric, A Memoir" and I did, after that, the Captain Vancouver one in which there is 
a collection of lyrics taken from different places, all on the same subject. Then I wrote 
some shorter long poems which were a lot more interesting. Then I wrote GENEVE and from 
then I've never written a lyric poem or a short poem. So I'm writing books. [OUT-POSTS, 

92] 




cover illustration of sitting in mexico issued 1969 as imago 12 












25. THE OWL'S EYE. nd.The Orange Bear Reader.Windsor. broadside 
enclosed in a printed folder, in the printed mailing envelope. 100. 

number 7 in the series of these monthly broadsides of unpublished poems, hand¬ 
printed at The Coach House Press in an edition of 500 copies, the majority re¬ 
portedly undistributed, the editorial group for The Orange Bear Reader series 
was Juanita Galle, Michael Galle, John Bedford and Steven Osterlund. 

"Layton had a reading scheduled at the University of Windsor early in 1970. Since 
I lived close by I planned to stay with friends there; we edited a poetry broadside 
series and figured this would be a chance to do some back editorial work, then re¬ 
ward ourselves with an evening of Layton at the podium." [Steven Osterlund: 
FUMIGATOR, 10] 

the Layton number in the series was four, Osterlund first travelling to Toronto 
to meet Layton October 1969. the typescript of THE OWL'S EYE is dated 1966-8. 


the owl's eye 

Angela sits & wishes 
we could see 

the pictures on the wall. 

Another lady saw 
such vision 
& made the best poems 
of our time 

I hope they meet 
those two, silently, 
seeing each other 
as angels introducing 
marvelous beasts. 

An owl with eyes 
in whose 

iris grow the flowers 
of wisdom. 


She sat outside as well 
& heard the song¬ 
birds for the first 
time. 

They rime to the music 
in the center 
of all liquid, blood 
& the fluid of the 
wide open eyes. 

Earlier she wrote 
of the other lady's 
visitation. Her words 
were then as now 

to direct us 
to the wings, to the 
secrets seen in the grain, 
to the pictures 
they seem to write. 


mostly written that year in London, Ontario where he probably met the editors. 

I applied to go to Durham in England and do the first thesis ever on Basil Bunting. I 
wrote them and didn't get an answer. So I said. Wow, I'd better protect this thesis, 
this grant, so I said, OK, I'll go to Western. Because they said in their Grad School 
advertising that they specialized in North American literature. I found out actually, 
that their library in North American modem literature was smaller than mine. And then 
the news came that I could go to Durham. But it was too late. [OUT-POSTS, 88] 



2521 Balaclava St., 
Vancouver 8, B.C. 
Feb 24, 1973 


Dear Al¬ 
lfell, I've heard a rumor that you have made yr junket 
to South Africa, and were astonisht to find that there 
was racial injustice there. I dont know whether yr back 
or not, but it's yr turn to hear some communication from 
me, so here it is. By the way I'm writing this from my 
cabin halfway up Black Mountain over here on te North 
Shore of our westcoast entry. 

Last week I was at the infamous Canadian Li. conference 
in Calgary-Banff, and it wasnt enjoyable at all. in fact 
I got so pist off I had to get pist, wch I did, mainly 
with Barry McKinnon 4 Charlie Boylan. Layton fuckt up 
the poetry panel in front of 700 people in his usual way, 
afraid to be serious so he did the bragging theater bit 
and I just got depresst. Earle was on it too, and he 
gave up, was just theatrical in his own way. I gave my 
straight bit and then clAmmed. I knew tat wd happen, but 
I was still disappointed. Then tf.O.Mithchell robbed 
everyone else of their time by going on for hours with 
his corny country outhouse stories. So I was happy to 
get to the Kootenay9 and spend several days at Fred li’ah's 
place, where I was doing a reading 4 some classes. It was 
a lot better, and I didnt drink there either, till the las 
night, and then just between shots at the pool table at 
the High Arrow Pub. 

Now I have to get down to the serious business of writing 
an article on Doug Jones. I was talkt into it over drinks 
by his beautiful girl, Monique Grandmangin. This for a 
forhcoming El1ipse . I havent yet askt them why they havent 
done an issue on me. Ask them for me, will you? 

The other night Kearns was over at Gordon Payne's and gotj 
plastered on blackberry wine and cant remember driving hom 
to North Van or rather Lynn Canyon, but woke up on the can 
having a terrible time, got into bed then back up to puke 
in the can, tried to get back to bed but the bedroom 
door had lockt on him so he spent the rest of the night 
lying on the floor in the hall, gritting his teeth. Says 
that's the first time in 4 years, oh yeah? 

Now things are proceeding. Baby gets smarter 4 smarter. 
Angela gets smarter <4 smarter—studying Pound, Bunting, 
David Jones, Olson. She already knows more than either 
of us. bp called her the most intelligent woman in Canada, 
top that- 



26. AL PURDY. (1970)The Copp Clark Publishing Company.Toronto, 

paperback perfectbound. 75. 

review slip in giving price $1.95. number 6 in the Studies in Canadian Literature 
series edited by Hugo McPherson and Gary Geddes. the first book on Purdy, given 
in various Bowering checklists as published 1971; the publication date line on 
this review slip simply reads "available." a very fine copy. 

27. GENEVE. 1971.The Coach House Press.Toronto. signatures bound 

into plain card covers, in jacket. 45. 

one of 750 copies of the paper issue (of an edition of 1000) printed May 1971. 
text identical to that of the 'preview edition' a year earlier, no dedication, 
the famous jacket folds open a poster within depicting the 38 tarot cards in the 
sequence in which they were drawn: a coil: spiralling out. (typical Coach House 
answer to the chronic puzzle what's a book.) a very fine copy, described in 
David Rosenberg's "Approved For Adults" Spring 1971 Coach House Press catalogue: 

"A married life of quiet, middle-class gentility ravaged and beseiged by deterior¬ 
ating social conditions." 

So now I just get into that space and the writing comes through from somewhere else, and 
I don't want to get into any conjecture about where that is. Because I don't believe in 
the subconscious and I don't believe in angels. I don't believe in the Tarot pack, I don't 
believe in ghosts or any of that stuff. [OUT-POSTS, 89] 

28. GENEVE. 1971.The Coach House Press.Toronto. ochre linen, 

gilt-stamped spine, in the jacket. 75. 

one of 250 copies of the cloth issue, slight smoke-stain along fore-edge of jacket, 
top edge of front board. 

I said, OK, I don't know anything about the tarot, I'm going to write a long poem, I took 
the major arcana of the tarot, shuffled them, laid them out, and on the days when poetry 
was going to happen - I can always tell that, I don't know what that sense is - the poan 
would come, I would turn one of the cards, and write a response to that card. What was 
happening visually, what happened to me, and so forth. And I didn't know anything about 
the tarot, in contradistinction to Frank's tarot, or other people's tarot books, in which 
they do know something about what's happening, what its history is, and so forth. But 
what was happening there was that it was enforcing that thing which I always had believed 
but which was in danger, in peril, that I should not exhibit control over the language. 

I didn't know what that poem was about; I thought I was just writing a response to these 
cards. I was told by other people, and I agreed with them, afterwards, that the subject 
was a kind of agonizing triangular decision-demanding love in a relationship that I was 
going through at the time. It clearly is that. Scxnething was allowing me because I wasn't 
pushing my head to - some people said the subconscious was making a statement there. 

That book was finished and there was that mechanical device. It so happened - purely 
accident - that the last card was death. [OUT-POSTS, 92/3] 



29. TOUCH Selected Poems 1960-1970. (1971)McClelland & Stewart. 
Toronto/Montreal, denim-blue linen, gilt-stamped spine, in jacket. 25. 

"A few years ago, when Jack McCLelland suggested doing a Selected Poems I said 
naw I'm too young. So later it was suggested that instead of a Selected Poems 
I could do a selected poems..." [from the author's intro.] including 47 poems, 
of which ten are (shorter) long ones: 2 from STICKS & STONES; 4 others from 
POINTS ON THE GRID; 10 from THE MAN IN YELLOW BOOTS; 3 others from THE SILVER 
WIRE; 2 from ROCKY MOUNTAIN FOOT; 4 from SITTING IN MEXICO; BASEBALL; and 21 
poems (included 'The Owl's Eye') published for the first time in a book, 
introduction titled 'In True Diction' dated Feb 71. dedicated "for CO, RD, & RC." 
book design by David Shaw. 

"I would like you to read them aloud, hearing that punctuation, including the line¬ 
ending, is part of the composition." 

"The true work of poetry ... is to intensify life." 

30. FIVE POEMS. From THE LITERARY HALF-YEARLY, Vol. XIII, 

No. 2, July, 1972.np. 150. 

four sheets printed rectos only, paged consecutively [15] through 18; stapled at 
upper left comer, the offprint signed by the poet across the top. once folded 
along. 

31. THE SENSIBLE. 1972.Massasauga Editions.Toronto. saddle-stitched 

sheets glued into card covers. 50. 

copy number 145 of 200 produced, a short long poem dated 1966. "for Angela." 
the ugly glue bleeding slight stains onto covers. 

THE SENSIBLE. 1972.Massasauga Editions.Toronto. saddle-stitched 
sheets glued into card covers. 

lettered, signed issue of 13 author's copies; recorded exceeding the trade run. 

32. AUTOBIOLOGY. (1972)Georgia Straight Writing Supplement / 

Vancouver Series #7.Vancouver, card covers, perfectbound. 45. 

one of 500 copies produced, dated rear: "London, June 12, 1970 - Vancouver, 

June 12, 1971." "Here you are, Gladys. You too, Ange." signed half-title by 
Eldon Garnet, a lovely copy. 

Then I wrote AUTOBIOLOGY. The serial poem - from those guys in San Francisco - is an open- 
ended form. It's openended, that is to say, each of the pieces is discrete but it's a 
series that will decide when it's going to stop and where it's going to go - it could go 
anywhere. Whereas my sense of the serial is a lot like Coleman's sense of serial - and a 
lot like painters' sense of the serial. Painters say, OK, I'm going to work on this shape, 
say Roy Kiyooka's Ovals, or I'm going to work in terms of this theme - "Lovers In A Land¬ 
scape" by Claude Breeze. That's what I have. So in AUTOBIOLOGY, I began to understand, after 
a while, that the subject of that was, as the title suggests, things that happened to me 
biologically that changed my head around. And that was finished when it was finished. 




32. AUTOBIOLOGY (continued) 


AUTOBIOLOGY took exactly a year and what happened in that is also what happens in the ones 
I've done since. This is the system: that if I do twig eventually to what the subject is, 
like, for instance, biological things that happen, and say to myself. Oh, I know what I'm 
going to write tonight, I remember that time this happened, and one hundred per cent of the 
time it wouldn't work, I would throw it out. If I didn't know what it was going to be, then 
it worked. I was surprised to find out after I finished that book that I'd written two chap¬ 
ters on all the breaking of my bones - which I didn't realize. So the main thing is the 
session, that I come and I don't have that drive to write every day that I had in the sixties 
I'd say, I've got to write a chapter or a page in my novel - I've got to write, write, write 
every day. Like Hemingway says, Keep it clear. I don't have that at all anymore, I just 
write when I'm taken. So the sessions can be a week apart, a day apart, sometimes a month 
apart on that piece. But one thing that happens is I don't write anything else serious while 
I'm writing that - don't interfere with it in any way.... I used to write with a typewriter, 
compose with a typewriter; about the time when I started writing these [serial] books, I 
started writing everything I write with a pen. [OUT-POSTS, 93, 94] 

George Bowering's AUTOBIOLOGY is at an opposite proprioceptive end of the west coast spectrum 
Rather than tell the story of his life (which is what the Humanist poet tends to do) Bower- 
ing tells the story of his life, the life that is in him. Breaking through psychological, 
social, political levels of consciousness, he explores direct physical consciousness, a bio¬ 
graphy of his physiology as insight into himself as writing instrument.... This is not a 
Humanist [writer] locating himself as an object in the environment. It is a person counting 
over the education of his aliveness in light of the fact that the aliveness is specific 
need of his poetry. One writes by way of aliveness. Our deadnesses don't write.... 

AUTOBIOLOGY itself provides clues to the restlessness and recklessness that cause Bowering 
to push out into all forms of literary activity as though they might become containers for 
a fullness of the life that is in him. [Warren Tallman: THE WRITING LIFE, 57/8] 

33. CURIOUS. 1973.The Coach House Press.Toronto. card covers 
bound into jacket. 45. 

48 poems on 48 poets, with a section of 27 photos (plus cover pose) from the poet's 
collection, dated at close: Vancouver / July 25, 1971 - October 31, 1972. "The 
characters in this book are all creations of the author's imagination. Any resem¬ 
blance to actual people, living or dead, are coincidental." announced in the Fall 
1973 Coach House catalogue as "the curiosity of the fall schedule / available in 
October." the two for Ed Dorn and Phyllis Webb are not the same two from THE 
SILVER WIRE, "for Ewart Bowering and Pearl Bowering, whose Curiosity got me going 
in the first place." 

What I tend to do is to write by hand, and in most of these books what you see on the page 
is what I wrote with hand. So that the right hand margin will be what the right margin was 
in the manuscript. That's why people had trouble reading CURIOUS, trying to figure out 
whether those were lines, or not. Some of them are lines, but sane of them are not. 

[OUT-POSTS, 94] 
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33. CURIOUS (continued) 


I would respect the wishes of someone else who wouldn't want me to publish a piece about 
them or something about them. I thought I'd get into seme fights with CURIOUS and I didn't 
get into the ones I thought I'd get into. The only really serious one was the Bromige one; 
we used to be friends and correspondents, but are just cut off from each other now. His 
friends hate me. There were a few other responses I heard about. That was a book in which 
I admitted feelings that I may not have done when I was writing lyric poems because I 
wouldn't have thought about those things. [OUT-POSTS, 97] 

34. LAYERS 1 - 13. 1973.Weed Flower Press.Toronto. card covers, 

saddle-stitched. 100. 

review slip laid in giving date of publication as May 31, 1974. Jack David's 
checklist of Weed Flower books (ECW 4) lists it as 1973, taking that year as 
last in the press's existence, however, two of the five books dated 1972 were 
issued with review slips dated Jan 15, 1973, and two of the last three books 
of the press (all dated 1973) were issued with review slips dated May 31, 1974. 
beautiful cover design by Barbara Caruso, dedicated "for Greg Cumoe." 
a masterstroke of line-ending, a lurk at brick-labour. 

35. LAYERS 1 -13. 1973.Weed Flower Press.Toronto. card covers, 

saddle-stitched. 45. 

cover lightly yellowed at spine and along top edge, cooped, bakers doze. 

36. "Frame of film the..." nd.Vancouver, card-size leaflet, 

printed inside recto only. 75. 

"A previously unpublished poem printed in a small edition for distribution at a 
reading at the Western Front Lodge, Spring 1974." [William Hoffer: list 40] 
signed beneath the poem, very fine, [in 1977 ninety signed copies were included 
in a portfolio with six other signed broadsides printed for THE MONDAY NIGHT 
READINGS AT THE WESTERN FRONT, 1974, and a separate broadsheet by the editor 
Gerry Gilbert and Carole Itter for a reading at A SPACE, Toronto, 1973, and 
issued as Volume II Number 2 of THE BC MONTHLY. ] 

37. IN THE FLESH. (1974)McClelland & Stewart.Toronto. 

card covers, perfeetbound. 25. 

a collection of 66 previously uncollected poems from magazines: mostly short 
lyrics, three a bit longer, and THE SENSIBLE (Massasauga edition not acknowledged), 
with a preface by the poet 'I Never Felt Such Love.' "dedicated to Thea Claire, 
who arrived just then." a very fine copy. 

There were feelings in the previous decade, obviously, but the senses were so busy taking 
in details that I was always saying or learning to say, oh, there it is out there. After 
thirty I said, oh, here it is in here. It was as if the language was not going out to meet 
the objects, but was being said by them from inside up to my larynx & out there, [preface] 



AT WAR WITH THE U.S. 



I 


38. FLYCATCHER & Other Stories. (1974)Oberon Press.np. 

card covers, perfectbound. 45. 

his first book of stories: 11 short ones, cover by General Idea. "For Margaret 
Laurence, because she knows how is what." Note (rear): "no, Delsing hasn't yet 
found Ebbe, but he is still looking & why not?" a very fine copy. 

FLYCATCHER & Other Stories. (1974)Oberon Press.np. cloth in jacket. 

39. AT WAR WITH THE U.S. (1974)Talonbooks.Vancouver. 

card covers, perfectbound. 35. 

34 part serial poem, cover by Greg Cumoe. "for Frank Davey." dated at close: 
Vancouver - Jan 11, 1973 - Aug 15, 1973. listed in the Talonbooks catalogue for 
1976/7 as "a poem in 36 parts" printed in an edition of 500 copies, lovely. 

Canada, the American dream, [cover: 'America is Truly Great' from THE G.C.S. *] 

40. MY LIPS WERE RED. April 7th 1976.W. Hoffer.np. 

two-colour broadside. 150. 

"Printed at Cobblestone Press for W. Hoffer in an edition of one hundred & twenty- 
six copies." copy K of 26 signed, very fine. 

MY LIPS WERE RED. April 7th 1976.W. Hoffer.np. broadside. 

one of 100 numbered copies. 

41. AAAophaneC* (1976)The Coach House Press.Toronto. signatures 

bound into die-cut card covers. 25. 

one of 1000 copies produced, a 26-part sequence written from September to December 
in 1974. "It began with a sentence heard in the author's head: 'The snowball appears 
in Hell every morning at seven.' It was said in the voice of Jack Spicer. The author 
knew something was up, & went deliberately to hear some more voices as best he could, 
& hurried to write down what they were saying. Astute readers will recognize some of 
them. Alio means all. Phanes means appearances. The poem tries not to get one with¬ 
out the other. The scientific usage of the term attends the shifting colours of min¬ 
eral formations, such as stalactites, lights in a cave. The word could also be tran¬ 
slated as those things which are other than what they at first appear to be, all 
taken together." [flap] "for Robin Blaser." very fine. 

42. POEM AND OTHER BASEBALLS. (Septem 1976)Black Moss Press. 

Coatsworth, Ont. signatures bound into card covers. 35. 

one of 700 copies, his baseball poems, including 11 lyrics, excerpts from three 
others, and the unavoidable longball BASEBALL (one each from POINTS ON THE GRID, 

THE MAN IN YELLOW BOOTS, THE GANGS OF KOSMOS, TOUCH, IN THE FLESH, and THE CATCH; 
two previously unpublished; and six from various littles.) "This expanded second 
edition, is still dedicated to Jack Spicer. Also Fielding Dawson, Joel Oppenheimer, 
Paul Blackburn, Raymond Souster, Hanford Woods, and Tern Clark. Also Bobby Wine." 
uncredited cover drawing, poems dated Nov '61 to Oct '73. a very fine copy. 



Poem 

and Other Baseballs 



George Bowering 





43. THE CATCH. (1976)McClelland & Stewart.Toronto. 

card covers, perfectbound. 10. 

three serials: GEORGE, VANCOUVER; AUTOBIOLOGY; and CEREALS FOR ROUGHAGE, with the 
author's preface dated Aug/76: "Any collection of verse is really a recollection. 

The mind in composition is a gatherer, a net dropt into a river or spread upon the 
sea. In one's early years of learning to write, the collection may be a springing 
from consciousness, out of the inconstant world of external surprise.... The pass¬ 
ive mind, too, is a net. The creature is there, dont worry, & now it will become a 
catch. As one grows older one learns to get caught in the mesh oneself. The surv¬ 
ivor is only a survivor. Nature's captive lives to be composed another day. So 
this recollection. The earliest poem finds George, one hopes, tangled in the lines. 
AUTOBIOLOGY speaks from its own depths. 'Cereals for Roughage' are four recent 
poems gathered by a patient mind in no hurry to understand. In recollection I have 
striven to edit out any verse that seemed to be peering thru a crenel at the passing 
show." [the four include: 'Surrmer Solstice' in 11 parts; 'Desert Elm' in 10; 
'Reconsiderations' in four parts; and 'AW' in nine takes, each dated, Oct 5, 1973 
through Sep 4, 1974: catching for the other side] "For Margaret Avison." cover 
design by Michael van Elsen. a very fine copy. 

I'm not interested in the results of thinking, I'm interested in the process of thinking 
itself, naturally. I don't believe in the business about "emotions recollected in tran¬ 
quility." In fact, I actively distrust that procedure. I don't believe in art as a pro¬ 
duct or an artifact or any of that business of polishing it. When I revise I do the same 
thing that Lionel Kearns does - if I'm reading it out loud and I've faked it, faked my own 
voice or the voice that's speaking through me, that's where it needs revision, that's all. 
It's not to make it better, not to make the effect better. [OUT-POSTS, 87] 

44. IN ANSWER (to a question from the gathering). (1977)np. 

card covers, sewn. 125. 

a three page poem dated 1967, 1976. "Published by William Hoffer and the author 
for their friends New Year 1977, 60 copies printed." a very good copy: bent at 
top of fore-edge; front cover slightly spattered. [15 were numbered & signed.] 

"I’ve taken the time to read the three 

blest of heaven, Homer, Dante, believe it or not 

Milton, all blind, all 

going in circles. 

They believe in history, subverting their 
selves, their eyes. 

Shot with their vision, 
the greatest darkness 
an avalanche inside. 

Ears accustomed to street noise 
speaking of regeneration." 
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45. DANIEL JOHNSON LYING IN STATE. nd.Dreadnaught.np. 

card-size broadside. 40. 

three-colour job with illustration by Rudy McToots [Ross MacDonald], issued as 
52 Pickup 19. a very fine copy. 

46. THE CONCRETE ISLAND Montreal Poems 1967-71. (March 1977) 

Vehicule Press.Montreal. card covers, perfectbound. 25. 

one of 500 copies produced, the last (46) lyrics, with a preface by the poet 
dated Nov. 1975: "My sojourn in the east took me out of place & took place out of 
my poetry.... so in Montreal I wrote my last lyrics, old habit, & my first books, 
or my first post-lyric books. I wrote GENEVE in Montreal, & most of AUTOBIOLOGY." 

"for Artie Gold & Dwight Gardiner / found, around, there." cover by Rick Fischer, 
(includes 'Daniel Johnson Lying In State.') 

"desperate poems, seeking the lost assurances of a young poet's 
method..." 

47. CONCENTRIC CIRCLES. (Septern 1977)Black Moss Press.Coatsworth. 

card covers, perfectbound. 35. 

a 58-page novella: adapting the play of 1961-2 with the same title: "actually an 
older work that was rediscovered this year by the poet." [BLACK MOSS Spring 1977 
catalogue] beautifully entirely sans serif, a very fine copy. 

48. CONCENTRIC CIRCLES. (Septern 1977)Black Moss Press.Coatsv/orth. 

plastic-filled deep emerald cloth (showing black threads), over double¬ 
weight boards, in jacket. 100. 

a very fine copy of the hardcover issue, cover photo of author by Marty Gervais. 

I wrote a six-hundred page novel when I was twenty-one. I started to write another novel, 
but I didn't finish it. Then I wrote MIRROR ON THE FLOOR, and then I wrote another novel 
called WHAT DOES EDDIE WILLIAMS WANT? which I just demanded back from McClelland & Stewart 
after they'd held it for three years.... Then I started another novel of which I finished 
a hundred pages, and now I have a novel in my head, but I don't know whether I'm going to 
write it, because it doesn't matter to me much any more.... I just think of it as writing 
now, you know. Gladys Hindmarch got into that too. I like her prose better than anybody's 
in the country. She just writes whatever is happening to her, and what's going through 
her head, at the time that it's happening to her. Why bother making up all the paraphern¬ 
alia of a novel about it? That's after having written a couple. There's really no reason 
any more to make up the names of characters and disguise everything and have to answer all 
those questions, 'Well, did you make this up or is this real life?' What are those? I 
don't know. [CONVERSATIONS WITH CANADIAN NOVELISTS - 2: Donald Cameron Talks to ...] 



A SHORT SAD BOOK 

George Bowering 
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49. A SHORT SAD BOOK a novel. 1977.Talonbooks.Vancouver. 

card covers, perfectbound. 15. 

printed Septem 1977, with a cover illustration by Greg Cumoe dated Sept 6/77. 
dated at close: Vancouver, July 1975 - July 1976. "This book is dedicated to Old 
Port Tipped Cigarillos & Murchie's coffee, without whose help it would not have 
been written." given in the TALONBOOKS 1978/9 catalogue as 2000 copies. 

The events of A SHORT SAD BOOK are outrageous. John A. Macdonald plays lecherous old man 
to virtuous Evangeline. Margaret Atwood keeps suspicious assignations with the drowned 
Tom Thomson at the bottom of Lake Baskatong. Ottawa's most outspoken Marxist-literary- 
Canadian chauvinist labours for the CIA to discredit Canadian nationalism. Robert Fulford 
sits in a Toronto subway reading a column by Robert Weaver about a new Canadian novel by 
Robert Kroetsch concerning a Scottish-Indian artist named Robert Six Beavers. 

But metaphorically these events ring true. Toronto is a manufacturing centre for beaver- 
novels. Nationalist extremists do discredit Canadian nationalism and scare off potential 
mass support. The 'underwater' cult that surfaced in the last decade in Canadian writing 
is an Ontario posture, a pretension, as if indeed 'the beaver is an underwater animal, 
thus a candidate for Canadian literature'. [Frank Davey: BOOKS IN CANADA] 

And the one I'm working on now is a book about taking that form [the booklength serial] & 
turning it into what I now call a novel.... The novel itself seems to be the main character. 
But I don't know what's going to happen.... I know that the main danger to that is my try¬ 
ing to control the material, me trying to tell it what to do. You know that old thing that 
newspaper reviewers always say, "He doesn't exhibit enough control over his materials," 
right? Well that's what I don't want to happen.... I do write the prose to be read out loud 
and I can tell if there's something wrong with it. There was something else - oh yeah, that 
business about the body's remembering how to do those things - that the body remembers how 
to write, how to do punctuation, how to do all the matters of notation. And when you're in 
prose, it's a longer line to begin with, usually, and so the problem of word-to-word rel¬ 
ationships is not important. Well, what Gertrude Stein says is that the paragraph is emot¬ 
ional and the sentence is intellectual. So that's the thing I'm playing now, as opposed to 
that thing that's almost the same but different - when Olson talks about the line coming 
from the body and the syllable coming somewhere out of the mind. When the two of those are 
dancing together, they're a little bit different, and the Olson thing applies a little 
more to verse, and the Stein thing - which is something like it - I believe just as since¬ 
rely about this. [OUT-POSTS, 93, 94, 95] 

with a five-page index of place, character and institution, one of the finer reads 
in the language. 

50. PROTECTIVE FOOTWEAR stories and fables. (1978)McClelland & 

Stewart.Toronto, card covers, perfectbound. 50. 

18 pieces (including "The Hayfield'). cover design by David Perry, signed on title- 
page , with the recipient's signature and date above (Sylvia Falsaperle, March 28/78): 
[another copy we have, inscribed to Gary Michael Dault, also bears a March/78 date] 
likely close to the date of publication, commercial bookmark printed "Just for Sylvia." 


LAST LYRICS: FROM THE MYSTERY, nd.np. broadside. 

Broadside #1 from the portfolio of six broadside poems edited by Roy Miki to 
commemorate the 1978 B.C. Heritage Poetry Festival, published by TALONBOOKS and 
described in the 1978/9 catalogue as new poems by Robin Blaser, George Bowering, 
Brian Fawcett, Lionel Kearns, Daphne Marlatt and Fred Wah "which formed the basis 
of a communal reading at the festival." 9x13; 200 unsigned sets; 26 sets lettered 
and signed by the poets, 
not issued separately. 

51. ANOTHER MOUTH. (1979)McClelland & Stewart.Toronto. 

card covers, perfectbound. 10. 

52 poems (mostly lyrics), a kinky preface, and a thing titled 'A TransCanada 
Poetry Quiz With No Questions About Snow' backed with the 'Correct Answers,' 
including two longer ones, the kinda neat 'After Reading CONTACT and COMBUSTION 
Again', and five generally titled 'Last Lyrics' (including 'Last Lyrics: From the 
Mystery'), one more last collection of lyric poetry. "This collection is dedicated 
to three artists who have graced my life, illuminated my imagination, & talkt my 
ear off: Greg Cumoe, Roy Kiyooka, & Brian Fisher." cover by Michael Van Elsen. 

the old roue & the old hot number 

A bouquet of peckers for you my dear. 

What you say? 

I say smell that, aint they got 
a lovely bouquet? 

What you say dear I cant hear you something 
about love? 

Yeah honey here's some flowers. 

52. AGAINST DESCRIPTION. (1979)Cross Country Press.Montreal/ 

Woodhaven, N.Y. postcard poem. 20. 

issued as one of twenty such postcards disguised as No.12 of the little mag 
CROSS COUNTRY (Special Postcard Issue). designed and handcomposed at DREADNAUGHT 
PRESS, and printed in an edition of 750 copies, two-colour, not issued separately. 

53. UNCLE LOUIS A Poem. Jan 1980.Coach House Press.Toronto. 
computer line-printed pages (rectos only), stapled into die-cut covers, 

and trimmed on all three edges. 75. 

first issue (trimmed sheets) with list rear including eight titles in the COACH 
HOUSE PRESS MS. EDITIONS series (not including the present title.) "First Draft 
Jan 1980," (not published in this series in any other draft.) very fine. 



54. UNCLE LOUIS A Poem. Jan !980.Coach House Press.Toronto. 

computer line-printed pages (rectos only), opened at serations, top and 
bottom, and stapled into die-cut covers. 75. 

second issue, list rear now includes the present title, very fine, [a third issue 
of unbound sheets in a series envelope wasn't realized for this title.] 

"One can only be thankful that future generations of Canadians will 
never have heard of this piece, because it is too long for the high- 
school anthologies, and too wretched to be reprinted in any other 
forum. 

[Bowering articulates (if cynically) in this excerpt from the final commentary 
footnoting each page, a serious concern for any poet turned to writing longer 
poems when entertaining the concept 'market' in a time given to the short take.] 

55. THE POEMS OF FRED WAH. nd.np. 6 leaves, comprising pages 

three through fourteen, separated before binding. 75. 

rubber-stamped Feb 1980 at top of page three, this study appears later as the 
introduction to Fred Wah's SELECTED POEMS, and again in Bowering's collection of 
essays A WAY WITH WORDS, however in neither place acknowledged as previously 
published, page 14 contains Mary di Michele's poem 'Happiness Takes A Walk On 
Bloor Street West.' the essay is dated in the Wah volume June 1979. what magazine 
this offprint came from's a mystery to me. one of a very small number of copies 
reserved for the author. 

56. STUCK WASPS. 2.8.80.Prince George, 3.C. broadside. 35. 

"150 copies printed for WORDS LOVES" in two colours [at Barry McKinnon's GORSE 
PRESS.] a slightly scrunched copy. 

57. BURNING WATER. (1980)Musson Book Co.Don Mills, Ont. black 

cloth, gilt-stamped spine, in jacket. 35. 

winner of the Governor General's award for fiction for 1980. "I would like to 
dedicate this book, if he does not mind, to George Whalley." cover design by 
Maureen Heel-Henderson. one small nick in jacket. 

58. PARTICULAR ACCIDENTS / Selected Poems Edited with an Intro¬ 

duction by Robin Blaser. (Octo 1980)Talonbooks.Vancouver, card 
cover, perfectbound. 10. 

Blaser's 20-page intro, 'George Bowering's Plain Song', the best study and intro¬ 
duction of the poet available, cover from 'Grass Box No. 2' by Jack Chambers, 
with a careful checklist rear, titled from THE TEMPEST. "The poems here are arranged 
according to the month and year in which they were written. My purpose in this arr¬ 
angement is to follow the continuous development of Bowering's imaginative purpose, 
at least to suggest the fullness of it, year by year, book by book. One advantage of 
this chronology is that it allows one to see the push in the work toward larger forms, 
a contest and a narrative of the state of being in language." [Robin Blaser: intro] 
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59. WEST WINDOW The Selected Poetry of George Bowering. (1982) 

General Publishing.Toronto. card covers, perfectbound. 20. 

review copy with the slip removed from half-title page (affecting the word WEST; 
GENERAL given to taping slips down with box-tape!) ink name on half-title dated 
April 1982. with a preface by Sheila Watson, including CURIOUS, AT WAR WITH THE 
U.S, ALLOPHANES, and UNCLE LOUIS, with a last section titled 'Between The Sheets' 
which includes five poems: title poems of the book and section, a longer one 
'Four Jobs', the broadside poem 'Against Description', and 'Which Poesy.' 
designed by E.J. Carson, with cover illustration by Shelagh Taylor, in the 
publisher's Spectrum Poetry Series. 

60. SMOKING MIRROR. (1982)Longspoon Press.Edmonton. 

card covers, perfectbound. 35. 

"Review Copy" written across flyleaf, four serial poems: SMOKING MIRROR, FROM A 
FAKE JOURNAL, SOUSTERRE, and ANOTHER WEEK IN THE EAST; the second including 'In 
Answer (to a question from the gathering)' and 'Stuck Wasps.' edited for the 
press by Douglas Barbour, Shirley Neuman and Stephen Scobie. design by Jorge 
Frascara. a very fine copy, [with a line quoted from E.E. Greengrass.] 

from another week in the east 

"I piss myself 
laughing," she says. 

"The stupidest things 
crack me up." 

EAR REACH: POEMS. 1982.The Alcuin Society.Vancouver, 
card covers, saddle-stitched. 

a twenty-page booklet printed by Peter Quartermain at his SLUG PRESS in an edition 
of 126 signed copies, of which 26, lettered, were reserved for the poet (with a 
small signed overrun of copies marked O/S.) third in a series of chapbooks from 
the Alcuin Society; published July 1982. 

"•with thanks to Audrey Thomas, who gave me the little notebook this was written in." 
verso of each page printed in a different coloured typographic illustration, 
includes 16 poems. "EAR REACH is the first half of a collection of acrostics called 
IRRitable REACHing - a title I spell out with the typographical ornamentation (as 
Wilf Chappell called it). I had originally planned to number each of the poems, too, 
on its facing page, but overall did not have time (save number 8, I think) since the 
Alcuin Society kept bugging me and bugging me and bugging me. It is indeed true that 
the most impatient and importunate, not to say rude, patrons and clients are those 
for whom you do the work for free." [from a letter to Glenn Goluska from the printer 
dated 31 August 1986] the acrostics name Margaret Atwood, Clark Blaise, Victor 
Coleman, Frank Davey, Marian Engel, Brian Fisher, John Glassco, Peter Huse, Tim 
Inkster, George Johnston, Roy Kiyooka, Dennis Lee, Ron Martin, C.J. Newman, Tony 
Onley, and Barbara Pentland. 


61. JUST FIVE a poem by George Bowering here first printed for the 

Pacific Northwest Library Association Conference August 25 to 27, 1982 
in an edition of one hundred copies by Crispin & Jan Elsted at 
Barbarian Press.np. leaflet. 75. 

a twelve-line acrostic naming Jack Shadbolt. "This is actually a William Hoffer, 
Bookseller, publication. It was organized for distribution at the PNLA Conference, 
but the Association declined to pay the hundred dollars the edition of 100 cost 
to print. As I was addressing a panel at the conference I decided to have it 
printed anyway, on the condition that I would come into the undistributed copies. 

It took six months to get them from the not too terribly lamented former librarian 
organizer, and my stash of copies is now lost." [William Hoffer: list 67] 

62. A WAY WITH WORDS. (1982)Oberon Press.np. card covers, 

perfectbound. 25. 

12 essays, published with typical OBERON aversion to the conventional courtesies 
of acknowledgement ("Grateful acknowledgement is made to the periodicals in which 
many of these essays first appeared.") or list of contents, most probably to keep 
the eye free from the distractions of context (though the rear cover is blurbed to 
the glands with anthropomorphic images of criticism, and the old gag about literature 
something naked that bursts flowers at the enemy); a last page entirely blank kicks 
a little more desert in the eye, particularly with a book so critically response-able 
to theory, and thereby useful (unlike too much of contemporary literary industry.) 
contents: Avison's Imitation of Christ the Artist 

Why James Reaney Is A Better Poet i than a Northrop Frye poet 

2 than he used to be 

Reaney's Region 

Roy Kiyooka's Poetry / An Appreciation 

Coming Home to the World / The Poems of D.G. Jones 

The Memory of Red Lane 

Metaphysic In Time / The Poetry of Lionel Kearns 

The Poetry of John Newlove 

The Poems of Fred Wah 

Margaret Atwood's Hands 

The Early Poetry of Frank Davey 

Proofing the World / The Poems of David McFadden 

"For Frank Davey, fellow logogriphist." a very fine copy. 

A WAY WITH WORDS. (1982)Oberon Press.np. cloth in jacket. 

hardcover issue of the preceding. 

63. THE MASK IN PLACE Essays on Fiction in North America. (1982) 

Turnstone Press.Winnipeg. card covers, perfectbound. 20. 

a beautifully insightful book of 13 essays, with a preface by the author, "for 
Sheila Watson and Robert Kroetsch." ['The Three-Sided Roan' should be required 
reading in every high-school literature course across Canada - maybe anywhere.] 



64. OLD BOTTLES. Reprinted from THE LITERARY HALF-YEARLY 

Volume XXIV Number Two, July 1983.np. 12 leaves, printed rectos only, 
paged consecutively 196 through 207, stapled upper left corner. 85. 

a very scarce offprint produced in India, so-marked by the poet; a story. 

65. A PLACE TO DIE. (1983)Oberon Press.np. card covers, 

perfectbound. ' 15. 

nine stories, two apparently previously unpublished, (no list of contents, as 
usual.) "This book is dedicated to Robert Kroetsch, who celebrates life unstint- 
ingly." cover by Pierre Gaudard. darker phases of the glass: "Life is a mystery, 
but death is a puzzle. People aren't much interested in a mystery because it can't 
be solved. If you give your readers a choice between a mystery and a puzzle, they'll 
go for the puzzle every time. They want to solve it." 

[one of the two 'Student, Petty Thief, TV Star' is an Eddie Williams bit; the 
other (almost predictably) is 'Old Bottles'.] first advertised in the Fall '83 
catalogue. [there was also an issue in cloth and jacket.] 

66. BURNING WATER. (1983)GeneraI Publishing.Toronto. 

mass-market paperback. 10. 

first paperback edition: in the NEW PRESS Canadian Classics series, cover painting 
entitled 'Lake Donaldson' by Jane Martin. Bowering became the second writer to win 
Governor General's awards for both poetry and fiction, after Douglas Le Pan (later 
followed by Margaret Atwood). James Reaney received one GG one year for a book of 
poetry and a book of plays; Michael Ondaatje got one for what was considered his 
mixed book of prose and poetry; and D.G. Jones's GG acknowledged a mixed book of 
poetry and drama, 
a very fine copy. 

67. KERRISDALE ELEGIES. (1984)The Coach House Press.Toronto. 

card covers, perfectbound. 25. 

review slip fixed to half-title, with computer line-printed blurb sheet laid in. 
issued Jan 4, 1984. a long booklength poem in ten elegies, edited for the press 
by Linda Davey. cover design by Gordon Robertson (photo of the poet credited rear 
to Lawlor.) 

68. HOME AWAY: A Thematic Study of Some British Columbia Novels. 

Summer 1984.BC Studies.Vancouver, card covers, stapled. 45. 

an offprint from BC Studies No. 62, published at the University of British Columbia. 
20 pages comprising pages 9 through 28, stapled into covers of the issue, cover 
art by John Komer. mag edited by Allan Smith, a very fine copy. 

"There is another fine novel that is wholly concerned with the search for a home 
and tells the story of pilgrims coming to the Nanaimo area in hope of finding an 
Eden. (The first Eden, one remembers, was for a while the only world.) That is 


68. HOME AWAY (continued) 

Malcolm Lowry's OCTOBER FERRY TO GABRIOLA (1970), published thirteen years after 
his death. Lowry teachers usually speak of it as a flawed book, and some of thgm 
say that it should never have been published. But it is my favorite Lowry text; 
in fact I have come to think of it as the apotheosis of B.C. fiction, not only 
because of the subject matter, but also because it was written by a world-roving 
immigrant to our coast, and written in defiance of the principles of the well- 
constructed novel admired in London and Toronto and most university departments 
of English." 

69. SPENCER & GROULX from the forthcoming novel CAPRICE. 1985. 

William Hoffer.Vancouver. card covers, sewn. 65. 

three inconsecutive chapters from the novel, colophon: (after an interesting 
lesson on type from the printer) "This chapbook was designed by Robert Bringhurst, 
set into type by The Typeworks, Vancouver, printed in the shop of Don Atkins, and 
handbound by conscripted, anonymous labour. There are 326 copies: 300 numbered, 
signed by the author and stitched into paper wrappers; 26 lettered A - Z, signed 
by the author and bound into boards by the unanonymous Charlotte Bagshawe. 

This is copy 3-0 ? ." a typically lovely Bringhurst production, and as always, a 
careful meticule of Hoffer midwifery, very fine. 

70. SPENCER & GROULX from the forthcoming novel CAPRICE. 1985. 
William Hoffer.Vancouver. illustrated paper boards, with original 

mylar jacket. 150. 

"This is copy P ." also, incidentally, an atypically woken masterstroke of the 
fictive loom northward, a very fine copy. 

He goes to Italy and sees a statue, or whatever, and tries to make a well-wrought poem 
about that well-wrought artifact. And I would assume that that's what he's missing in 
my work, that I'm getting ruins instead of - that you can see the ship-lap and the nails 
and so forth. He's interested in structure and I'm interested in form. I ran across this 
structure argument all the time when I first came East to go to the University of West¬ 
ern Ontario, and people were talking about structure and they never said anything about 
form. If you look at a human being physically, structure is bones but form is what you 
can see. Form is the way the wrist moves. And that's the argument between us. He's an 
artifact man.... What he's looking for is rest; the main twentieth century change from 
nineteenth century esthetic is that in the nineteenth century all art aimed at rest, 
finally.... It seems to me that that's the main message of the twentieth century. You 
can't come to rest - your eye or ear or whatever. So what do you do? You say, OK, very 
clear articulation of the muscle rather than a golden bird on a golden bough. 

[OUT-POSTS, 87, 90] 
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CRAFT SLICES. (1985)Oberon Press.np. card covers, perfectbound. 

cover art by Wayne Davis, a series of mini-briefs on CanLit, arranged 
alphabetically. 

CRAFT SLICES. (1985)Oberon Press.np. cloth in jacket. 

71. CAPRICE A Novel. (1937)Viking/Penguin.vp. printed cloth, 

in jacket. 15. 

"This story is dedicated especially to Manuel Louie and Windy Bone, to their Lives 
and my Dream." jacket illustration by Rene Milot; design by T.M. Craan. 
a very fine copy. 

72. PAULINE BUTLING IN CAMPBELL LAKE. nd.Imprimerie Dromadaire. 

Toronto, broadside. 25. 

blindstamp and three-colour display of painstaking perfection which has made 
Glenn Goluska the very best type-designer and hand-printer ever in Canada, 
belatedly issued 14 March 1987 for the poet's reading March 6, 1986 at the 
Salon, first in the Salon/Letters Reading Series (slow ms.) printed in a run 
of about 125 copies, of which 60 numbered and signed are included in portfolio 
with signed broadsides from the eight other readers in the series, very fine. 

DELAYED MERCY. 1987.The Coach House Press.Toronto. 
card covers, perfectbound. 

cover title reads DELAYED MERCY And Other Poems, possibly the same on title-page 
(my standing order cut off early 1987.) extending the reflective voice of KERRIS- 
DALE ELEGIES in short texts (says the Spring 87 Coach House catalogue.) 
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big benzedrine (an open letter to George Bowering) 

red lane 


It's as simple as this: 

People are the opium of the people. 

You need people, not paranoia. 

You've made two mistakes in your life 
and everything that is happening to you now 
is a result of them. 

The first is that 

you didn't make love to the hometown girl. 

The second is that 

you argued with me that 

intelligence came before knowledge 

and went away 

believing you were right. 

Because of these 

there is no spontaneity in your life 
but obsession. 

You now have the chance to make two more 
and either one could kill you. 

The first mistake will be made 
if you go back to the university 
in the fall 
or ever again. 

The second will be made 
if you fail to see the truth 
in all I am saying to you now. 

I don't expect you to. 

Even as Kearns failed to see the truth in 
"an epitaph for the walking dead" 
so will you fail to see the truth in all this. 
For I do not think that you as yet 
have passed the mirror stage. 

But unless you do 

you will spend your naked nights 

shouting 

Give me back my rib! 

And your days on fire 
crying 

because you cannot get your shadow sanforized. 


[ 1962 ] 



editor of books 


73. THE 1962 POEMS [by] Red Lane. (Novem 1965)Ganglia.Toronto. 

tape spine over stapled card covers. 175. 

first took by his recently deceased good friend: "The manuscript of this book 
came in the mail from Red in November 1964. In the early morning of Dec 1, 1964, 
my 29th birthday, I heard on the telephone that he was dead." [from Bowering's 
two-page introduction, dated at Calgary, Oct 5/65.] a collection of 33 poems, 
including the 23 part 'Margins' A1 Purdy tried placing with CONTACT PRESS Oct 64 
(and Milton Acorn had suggested earlier be retitled the 'Metaphor' poems "so as 
the intellectuals can dig them also" [paraphrased in a letter from Red to George 
dated Summer 1964].) one of 200 copies issued as GANGLIA 2. with the ad sheet 
laid in rear as issued, a very fine copy of this necessary angel. 

74. SOLITARY WALK A Book of Longer Poems / George Bowering / 

Robert Browning / G.K. Chesterton / A.M. Klein / Alfred, Lord Tennyson / 
William Wordsworth. (1968)The Ryerson Press.Toronto. 

printed cloth as issued. 25. 

six long poems (Bowering's shortest), with notes and questions by Earle Toppings, 
Stewart H. Bull, Alan F. Meiklejohn, D.S. Johnston, and Roy H. Allin. Bowering, 
the single live poet of the six: "He speaks to us with the companionable closeness 
of Bob Dylan or Gordon Lightfoot. As different from the other poets in this collect¬ 
ion, Bowering is part of our generation, part of Canada at the end of her first 
hundred." [from 'Notes' by Earle Toppings, p37.] sequence of numbers on last page 
begins with 1. a very fine copy of this anonymously edited textbook. 

75. VIBRATIONS Poems of Youth Edited by George Bowering. (1970) 

Gage Educational Publishing Ltd.Toronto. card covers, perfectbound. 25. 

"These poems were collected during the summer of 1969, almost entirely from stud¬ 
ents who were just finishing grade 11, 12, and 13. We received a total of 550 
poems, from which we've selected these fifty.... I've been struck by how much 
more interested and open the students are about poetry now, more than they were 
in my high school days after World War II.... But I haven't noticed that the kids 
write much differently from the way they used to (maybe with a little less end 
rime). The city kids write about a picture postcard rural scene, and the country 
kids write about the agonies of the soul. After reading so many of the poems 
that came in, I found myself wishing I could go all over the land and talk with 
the students about making poetry. I'd tell the young poet to concentrate on two 
things - the place he lives in and the voice he speaks with." [editor's 5-page 
Introduction] names that have made it later to spines of books: Carolyn Smart, 
Janice Kulyk (now Keefer), Judith F. Fitzgerald (contributing two poems): all 
of Toronto, cover design and original print by Penny Moore, a very fine copy. 

[the editor's pronomial 'he' might better change poetic gender] 


76. THE STORY SO FAR Edited By George Bowering / Plates, Maps 
furnished by General Idea. (1971)The Coach House Press.Toronto/ 

Detroit, card covers, perfectbound, in a plastic bag stapled at top 

to card promo label, as issued. 75. 

a table of 12 contents, including Gladys Hindmarch, Clark Blaise, Michael Ondaatje, 
bpNichol, David McFadden, Daphne Marlatt, Alden Nowlan, Stan Persky, Valerie Kent, 

Ray Smith, and one by the editor; also including his preface dated at Montreal 
March 1970. the first of this distinguished Coach House series, bagged for market 
on a study (quite informal, judging by immediate sales) of the porno bookstores 
up Yonge St ("put it in plastic anything'll sell" [Trigger Stoyanoff, BOOKAZINE 
supervisor at the time].) 

"The story, we should hope, is not to tell us what life or country is like, any more 
than the poem is. The story-teller's words are acts of a person's voice, & there re¬ 
sides their chance at offering a listener seme reality. Reality does not inhere in 
what the story is 'about' but rather in how the teller presents his place. Most an¬ 
thologies of Canadian stories seek to present names having to do with the success of 
familiarity, or a range of confederation in terms of space or time. This book is not 
interested in a package of what has been done with the genre in this country. Its 
gathering is of voices that have seriously attempted to find words to present their 
singular senses of their various places. The act is not description, or at least that 
is not the first impulse. Characteristically, the writers here seem to be trying to 
find something rather than trying to pretend they understand something.... No artist 
can really create. He gathers and arranges materials found at hand - pebbles on a beach, 
song from the boughs, bright colours from the veins of the earth, those materials that 
Nature shares with herselves. The artist excels as he enters, not as he controls. He 
arranges himself among the particles.... So I look not for masterpieces because we 
have no more masters. The pieces you may read now are not rescues from the world; 
they are the words of men and women turning in the middle of its storm." [preface] 

77. LETTERS FROM GEEKSVILLE Red Lane to George Bowering 

1960 : 1964. (1976)CWS.np. stapled sheets glued into card covers, 

originally with photo reproduction tipped over [unglued, & laid in.] 40. 

a collection of 32 letters from Red to George, edited and with an introduction by 
the recipient, including an early version of Lane's poem 'Big Benzedrine' (as 
first received by Bowering May 1962), and facsimiles of two telegrams announcing 
his death, the first letter is dated August 1960 from Kamloops, the last at Van¬ 
couver October 1964. printed by Barry McKinnon & Harvey Chometsky in an unspec¬ 
ified edition of about 300 (of which 100 were sent out with NMFG) [Barry McKinnon: 

THE CALEDONIA WRITING SERIES (A Chronicle).] presumed first state, cover printed 
orange, very fine (apart from the cover illustration laid in.) 

78. LETTERS FROM GEEKSVILLE Red Lane to George Bowering 

1960 : 1964. (1976)CWS.np. stapled sheets glued into card covers, 

cover illustration laid in. 

presumed second state, cover printed gold, very fine. 


40. 



79. GREAT CANADIAN SPORTS STORIES. (1979)Oberon Press.np. 

card covers, perfectbound. 20. 

edited and with an introduction by Bowering. includes 12 stories, by Clark Blaise, 
Hugh Hood, Hugh Gamer, Mordecai Richler, Morley Callaghan, Andreas Schroeder, 
Kenneth Smale, Dave Godfrey, Barry Grills, David Helwig, Matt Cohen and Hanford 
Woods (none by the editor.) a very fine copy of the paper issue. 

"One finding struck me as odd. In Canada the most successful writers are women 
and the most successful athletes are women. Yet the women do not write about 
athletes. Perhaps the reason is that women do not experience envy. Still, we have 
recently seen a movie in which a mature Canadian thespian, Susan Clark, played the 
life of a great American athlete. Babe Didrikson. I would love to read a novel 
about the life of a fictional Diane Jones. I do know that when Debbie Brill goes 
over the high-jump bar, she is lifted by the same god who provides Margaret Atwood 
with her best images." [intro, which also prints Bowering's poem 'A DP In Time.'] 

80. GREAT CANADIAN SPORTS STORIES. (1979)Oberon Press.np. 

gray linen, spine stamped metallic green, in jacket. 45. 

the scarce cloth issue, one tiny abrasion to front hinge of jacket, includes useful 
list of contents, as well as detailed acknowledgements! 

81. LOKI IS BURIED AT SMOKY CREEK Selected Poems [of] Fred Wah 

Edited with an Introduction by George Bowering. (Octo 1980)Talonbooks. 
Vancouver, card covers, perfectbound. 25. 

designed by David Robinson, with cover reproduction of a painting by Richard 
Turner, 'Untitled.' 

"There is nothing more exterior than writing. The moment it is done it is forever 
outside. There is also nothing more interior than speech, than the body's saying. 

It has no meaning save when it accompanies movements inside the mouth and the ear. 
Speech & writing are therefore eternally separate. Yet the poet survives upon the 
ambition to entwine them. Thus Wah will not be caught describing nature, the act 
that would render the latter forever passive, without ears. 

It is not hard to see that writing about a subject is a sure way to keep the subject 
at arm's length, & it is not hard to see that any writing that tries to close that 
distance will be frustrated in the end. Yet one can minimize it, & Wah, with his 
refusal to subject his hone to description, canes closer than anyone I know, to 
success, to enacting an holistic image of the world.... Of all the writers who 
have developed out of the TISH experience, Wah was & is the most poetical." 

82. FICTION OF CONTEMPORARY CANADA Edited by George Bowering. 
(1980)The Coach House Press.Toronto. card covers, perfectbound. 35. 

review slip tipped to half-title, includes 'Introductory Notes' by the editor 
for 15 pages; then stuff by Audrey Thomas, John Newlove, Margaret Atwood, Ray Smith, 
Sheila Watson, J.Michael Yates, Andreas Schroeder, Rudy Wiebe, Daphne Marlatt, Dave 
Godfrey, Gwendolyn MacEwen, Gladys Hindmarch, Matt Cohen, David Young, bpNichol & 
one by Bowering. 1000 copies advertised available 1 August 1980. very fine. 



83. FICTION OF CONTEMPORARY CANADA Edited by George Bowering. 
(1980)The Coach House Press.Toronto. card covers, perfectbound. 20. 

second printing (sheets measure 8i"x5i", whereas the first is trimmed 8i" x 5i"), 
with the addition at page 163 of a laid in facsimile of a wager slip ad for pro- 
and antagonists in David Young's story 'The Ice Book', Ed Sullivan "World's Pre¬ 
mier Longshot Handicapper" (at 50 beans a throw) and The Whip (at a C-note upfront, 
refundable if the horse don't win) "only goes three times a week and absolutely not 
until we 'know something'." 

"When photography became an art, the artists produced pictures characterized by a 
feeling of rest, because that is what 19th century painting prized. So we got tripod 
treatments of college rowing crews or the Grand Canyon. The modernist writers, though 
abjuring the referential order of the 19th century realists, and their concentration 
upon the struggles of the individual, still maintained one aim inherited from their 
forebears. This was the sense of completion, of rest if you like, of continuity. 

That is, the modernists lookt for non-individual patterns, but with a desire to see 
them sewn up. If James Joyce starts you off with Ulysses, you know that you are going 
to enter the chamber of Penelope at the close. The reader was invited to observe & 
decipher the structure, but he still had to keep his hands off, as clearly as the 
cause-and-effect reporter had pretended to do. The post-modernist invites his readers, 

& sometimes his characters, to take a hold somewhere & help him move the damn thing 
into position.... When Cartier-Bresson pickt up a small, fast camera for the purpose 
of snapping art, he changed the course & meaning of photography throughout the world. 
The picture-frame gone, & the 'decisive moment' here when we can enter it, the art 
said goodbye to its parent, came out & changed the way we look at the world, & the 
way we think about it. 

Afew years ago I told Frank Davey that I thought modernism was ontological in purpose, 

& post-modernism is epistemological.... & now I would like to add that 19th century 
fiction was teleological. 

When you sit down and write, your attention is not toward the thing that you're writing 
about, you're not writing something that will provide a window through which the reader 
can see the world; but the attention is to the page that the words are going down on. 

If it is a window it's a window that you can look at for its own sake, like a cut-glass 
window. I mean writing is writing - sculpture doesn't try to pretend it's not there. 
None of the other arts tries to pretend it's not there, so why should prose?" 

84. MY BODY WAS EATEN BY DOGS Selected Poems of David McFadden 
Edited by George Bowering. (1981)McCielIand & Stewart.Toronto. 

card covers, perfectbound. 30. 

with review sheet laid in. with the editor's 12-page essay 'Proofing the World' 
as introduction, [long pause: the neat crooked furrows of McFadden's mouth, one of 
the sharpest sounds in the biz, worked hard.] "Thus it is that one comes away from 
an encounter with McFadden as one does from an encounter with his fellow artist, 

Greg Curnoe: unable, that is, to feel certain whether the man is determinedly in¬ 
nocent or guilefully parodic. McFadden acts as if fairies on tree-limbs are perfect¬ 
ly ordinary parts of the population, & as if a dog crossing a back yard is magic..." 



85. THE CONTEMPORARY CANADIAN POEM ANTHOLOGY Edited by 

George Dowering. (I983)The Coach House Press.Toronto. 

four volumes, perfectbound separately in card covers. 125. 

trial issue, unreleased: each volume stickered on cover with volume number, 
emitted from the original design (printed only on spine.) about 20 sets were 
actually sent out before it was decided to scrap the idea, a very fine set. 

86. THE CONTEMPORARY CANADIAN POEM ANTHOLOGY Edited by 

George Dowering. (1983)The Coach House Press.Toronto. 

four volumes, perfectbound separately in card covers. 45. 

second issue: no stickers. Volume 1 contains the work of Margaret Atwood, bill 
bissett, Robin Blaser, George Bowering, and Victor Coleman; Volume 2: Frank Davey, 
Chris Dewdney, Brian Fawcett, D.G. Jones, and Lionel Kearns; Volume 3: Robert 
Kroetsch, Daphne Marlatt, David McFadden, Barry McKinnon, John Newlove; and 
Volume 4: bpNichol, Michael Ondaatje, George Stanley, Fred Wah and Phyllis Webb, 
with the editor's 3-page introduction 'Unexpected Objects.' 

"Diverse as they are, there is one thing these twnety poets hold in common, that 
being the assumption or belief that the animator of poetry is language.... [they're] 
agreed that the poet must not fancy himself so much as to abrogate a power over 
language, language their elder & better. Like children again, they know enough to 
be seen and not heard, to let language, which knows so much more than they do, 
speak. Language, in this case English, is not spoken. It speaks." 


87. THE CONTEMPORARY CANADIAN POEM ANTHOLOGY Edited by 

George Bowering. (1984)The Coach House Press.Toronto. card 

covers, perfectbound. 16. 

second edition: four volumes bound as one. very fine. 
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editor of littles 


88. TISH No. 1 - 19 / Frank Davey, Editor. 1975.Talonbooks. 

Vancouver, card covers, perfectbound. 25. 

issue with half-title page, one of 1000 copies produced [TALONBOOKS catalogue 76/7.] 
the collected first series (the one edited by Frank Davey with James Reid, George 
Bowering, Fred Wah, and David Dawson contributing editors), with a five-page intro 
by the editor, indexed, with a three-page bibliography, nineteen months of issues 
from Septem 1961 through March 14, 1963 in which 39 poets opened dialogue to the 
new ideas in modem American poetry, coming publicly (on the exchange) to their 
individual poetics: what 'newsletters' in the mimeo revolution synergetically 
encouraged. TISH presumed the new era of modernism in Canada ("spear-headed the 
new direction" as the old hand Ray Souster put it in his preface to NEW WAVE 
CANADA in 1965: "the most exciting, germinative poetry written by young Canadians 
in the last hundred years of this country's literary history." - a direction Robin 
Mathews and Keith Richardson thought too south), the baby boom exploding the sixties 
as much with poetry as drugs (the play of language in the experiment of self). 

"All five of the founding editors had been writing for some years before this summer. 
Bowering, Dawson, Reid, and myself had taken courses within Earle Bimey's creative 
writing program. Bowering was beginning to receive intermittent publication in east¬ 
ern Canadian magazines. In May 1961, the amount of writing produced by our unofficial 
circle had reached such proportions that Wah and Lionel Kearns were half-seriously 
proposing the founding of a little magazine to be named COCK. But the main push to¬ 
ward a magazine was Duncan's. His accounts of the histories of little mags such as 
ORIGIN, BLACK MOUNTAIN REVIEW, and THE FLOATING BEAR began to premise freedom from 
received standards and establishment bias should we venture to create a similar pub¬ 
lication. By the Saturday following his final lecture the question was shifting from 
"sould we" to "how." That night we arrived at the magazine's name. Our sense that too 
many of modem Canadian poems were synthetic, impersonally fashioned objects led our 
deliberations quickly to an idea raised in Duncan's initial lecture." [their shit 
better than anything revealing their tastes] 

"From the beginning, a majority vote among the editors was held necessary to admit 
material - including material by the editors.... Outside poets caused more contro¬ 
versy. Wah and I were originally in favor of excluding all except those of the 
Vancouver scene. Bowering disagreed, being anxious to publish well-known writers 
(Eigner, Blackburn, McClure) as a way of increasing both circulation and credibility. 
Our policy soon became to publish up to two pages of "outsiders" per issue as a 
means of defining our "tastes." [Frank Davey: Introduction, 8/9] 
during its existence the TISH nexus conspired into print five first books of this 


new wave: 



88. TISH No. 1 - 19 (continued) 

D - DAY AND AFTER by Frank Davey. April 1962.Rattlesnake Press for TISHBOOKS. 400 
copies printed by George Bowering in Oliver; the first TISHBOOK. 

STICKS & STONES by George Bowering. June/July 1962. 50 copies printed by Fred Wah, 
intended as the second TISHBOOK, ultimately aborted, undated. 

ON WALKIN by Robert F. Grady. Summer 1962. surviving in the unique copy held at Calgary, 
intended as TISHBOOK #3. [the poet introduced himself in a letter referred to in 
TISH 7; reportedly he was living in a mental hospital in Philadelphia at the time.] 

SONGS OF CIRCUMSTANCE by Lionel Kearns. August 1962. about 30 copies (in handlettered 
covers) issued as TISHBOOK #2. 

PERSONAL LOCUS: MAXIMUS OF GLOUCESTER FROM DOGTOWN / CHARLES OLSON by Samuel Perry. 

March 1963. 50 copies issued as TISHBOOK #3. undated, [earlier published in TISH 10] 

"But the unrestrained and often unfocused energy that contributed to the carelessness and 
hastiness which characterizes most of the issues did cause nineteen issues to be published 
and several careers to be launched. It caused writing to become during those two years the 
dominant concern of each of the five editors. It compressed and accelerated their develop¬ 
ment." and shifted the focus in literature in Canada away from the human universe to place 
of mystery in the immeasurable vastness of each second (guess). "The differences lie prim¬ 
arily in world-view and concepts of form. The universist writers tend to see the universe 
[i] as vast, divine, mysteriously structured, and essentially ungraspable by human reason. 
The humanists see it as finite, orderly, and manageable by man. The universists regard form 
as active and alive; the humanists as a manipulated showplace for the human mind. To the 
universists the poem involves the poet in recognition and surprise, it leads him to more 
than he knew or planned. To the humanist it is a culture-object, moulded and chiseled to 
a shape preconceived by its author's intelligence and will - expressing his ideas, bearing 
the stamp of his style. The universist line is by far the dominant one at the moment in 
Canadian poetry. Whether this dominance has been partly due to the influence of TISH is 
difficult to determine - certainly there have been many factors. The intellectual temper 
of our culture appears to have been shifting away from the humanist tradition of a man- 
dominated universe - as the recent importance of ecology, mysticism, dropping-out, anarch¬ 
ism, phenomenology, and hallucinogenics attests; even now this shift promises to bring 
man to a new and realistic view of his role in the immense plurality of cosmic phenomena." 
[Frank Davey, Introduction, dated Novem 1971, ppl0/ll] 

issues 10 and 12 are the only issues in which work by Bowering doesn't appear [but in 12 
the poem 'Big Benzedrine' by Red Lane appears in its raw earlier version.] 

"Distributed by mailing list / Supported by contributions from its readers." [TISH 6] & 
from then downhill all the way: "Presently bankrupt." [TISH 7] "Supported (?) by too 
damn few contributions from its readers." [TISH 9] "Theoretically supported by contrib¬ 
utions from its reders." [TISH 10 & 11] "Needs financing." [TISH 13] "For generous 
readers only." [TISH 14] and abject in the penultimate: "Presently supported by nobody!" 
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89. IMAGO 1. nd.Calgary, card covers, saddle-stitched. 50. 

"("not images but image": That is Robert Kelly quoting from an Olson letter of 
great personal importance. What it means to Charles Olson is probably quite different 
from what it means to Robert Kelly, different again from what it means to Kelly's 
reader. Such is the nature of a letter or a poem - or an image, for that matter. 

Image is imitation, likeness, impression, INCARNATION. To image is to make it all 
appear.To this reader that is a meaning, image as verb. IMAGO is an old word for 
imitation. It also is a word for what you have at the end of metamorphosis. Not 
a wing, not a thorax - the whole thing, changed, developed. This IMAGO , the magazine, 
is interested in the poem more than in poems.... send thick mss..." 
produced in an edition of 250 copies? [OUT-POSTS, 85] other than an introduction, 
this issue contains no contribution from the editor. 

90. IMAGO (two) featuring ANSELM HOLLO, [from cover] nd.Calgary, 

card covers, saddle-stitched. 40. 

marked "exchange copy" in the editor's hand on first page, includes his poem 
'History is Us,' and four paragraphs 'About the Cover.' 

"IMAGO 2 held up now, by a guy in the business office of the university here, who 
thinks it is awful there are dirty words in it; I'm going to see him tomorrow and 
give him hell. We'll get it out, but Alberta is a terrible place for anyone who 
wants to say fuck without going to the firing squad." [THE MAN IN YELLOW BOOTS, 98/9: 
a letter to Margaret Randall & Sergio Mondragon dated Oct. 25/64] 

"IMAGO is now cleard with the censors, i hope, i went in and talkt with the president 
of the university, I figure thats the direct way, clutch at throat, and I shd have it 
by two days, lotsa people wondering when it will be in their mailboxes." [the letter 
after, dated Nov 2/64] 

91. LISTEN GEORGE by Lionel Kearns. (1965)IMAGO 3.Calgary. 

card covers, saddle-stitched. 125. 

marked "Review Copy" in Bowering's hand on title-page. "The following long poem 
makes up the whole of Imago 3 . It is, there-for, a book, and, I do believe, 
a very good one. GB." a lovely copy of his first regularly published book, and 
the first book-length poem as IMAGO. 

92. IMAGO (four), [from cover] nd.Calgary, card covers, saddle- 

stitched. 25. 

"and Poetry is connate with the origin of man." includes Bowering's six-page poem 
'Red Lane.' "IMAGO 4 is dedicated to Jack Spicer." 

93. IMAGO (five) featuring MATTI ROSSI, [from cover] nd.Calgary, 
card covers, saddle-stitched. 

"The universe is the extemization [sic] of the soul." no Bowering piece. 
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TLALOC 10 Edited by George Bowering. 1965.Leeds, England. 

all-Canadian issue: with an introduction by the editor. 

94. THE SCARRED HULL a long poem by Frank Davey. (1966) 

IMAGO 6.Calgary, card covers, saddle-stitched. 125. 

95. THE OPEN LETTER 5. November 1966.Victoria, card covers, 

saddle-stitched. 25. 

coordinating editor: Ted Whittaker. 

associate editors: George Bowering / Frank Davey / David Dawson. 

each of three editors (Dawson excluded) divvying the space: Bowering's including 

his translation of Raquel Jodorowsky's 'Mundo.' 

(in Ted's section) a fine period (with a stick on top) opening from Victor Coleman 
opening "Hi! Jack Spicer is dead. Remember; you read it first in TOL!" 

96. THE OPEN LETTER 6. nd.Victoria, card covers, saddle- 

stitched. 25. 

same editorial scheme. "This issue of THE OPEN LETTER is dedicated to the memory 
of Sam Perry." in Bowering's section: three poems, and a letter from him (dated 
at London, Dec 23/66); and in the Sam Perry section (where 'Personal Locus' Sam's 
TISHBOOK reappears), a poem 'The Cup' by Bowering footnoted "(This was written the 
day Sam died, but two days before I heard abt it)" and dedicated "(for Sam Perry, 
killed in Vancouver, Nov 14, 1966)." 

97. THE SALADMAKER a humility cycle by David McFadden. nd. 

IMAGO 9.Montreal, card covers, saddle-stitched. 150. 

a lovely copy of his second separately-published book, dated at close: Mayday - 
July 20, 1967. "This book would never have been written had it not been for 
rabbits." 

98. SITTING IN MEXICO [by] George Bowering. (1969)IMAGO 12. 

Montreal, card covers, saddle-stitched. 50. 

a very good copy (covers a bit stained), with John Newlove's signature, dated "70." 

99. IMAGO (thirteen) / VICTOR COLEMAN, [from cover] nd. 

Montreal, card covers, saddle-stitched. 35. 

cover drawing of Victor Coleman by Greg Cumoe. "To fornicate is to aspire to 
enter into another; the artist never emerges from himself." [boysclub motto?] 

"IMAGO 13 is dedicated to Charles Olson & Jack Kerouac of Mass." no Bowering 
contribution, but exposing in that dedication affinities wayback which blend 
insights leavening broad exposures throughout his fine and merry reel. 


100. BACK EAST by Victor Coleman. (1971)IMAGO 15.Montreal. 

card covers, saddle-stitched. 50. 

dated at close 3/10/70, at Wards Island. "For Roy Kiyooka." with uncredited 
cover illustration, very fine. 

101. FIVE BOOKS OF A NORTHMANUAL By Brian Fawcett, nd. 

IMAGO 18.np. card covers. 20. 

with the ad sheet laid in as issued, giving the editor's address as Vancouver, 
rubber-stamped on title-page: BEAVER K0340S FOLIOS, with address in Vancouver. 
"This poem was written in six months during 1967 and has been revised contin¬ 
uously to May 1972." subtitled within: "A linear with revisions, 1967-1972." 
some waterstaining. 

102. IMAGO (nineteen) Pilot Tavern TORONTO, [from cover] nd. 

Vancouver, card covers. 20. 

"Composition is not there, it is going to be there and we are here." including 
three by the editor from CURIOUS: 'Victor Coleman'; 'Margaret Avison'; and 
'Margaret Randall.' 

103. THE BRITISH COLUMBIA MONTHLY The Magazine of the 
Canadian West Volume One Number One. June-July 1972.Vancouver. 20. 

"Published and Edited by Bob Amussen and Gerry Gilbert. Contributing Editors: 
George Bowering and Brad Robinson." with a review by GB of Kenneth Irby's 
RELATION. "Sometime last summer George Bowering said that what was needed was 
a Vancouver Review of Books. From that not-so-chance remark developed the notion 
of a magazine which would provide an authentic west coast response to new books, 
films, theatre, video, art happenings, food, along with special features on 
various aspects of life and politics." 

104. IMAGO (twenty) 1964-1974 Edited by George Bowering. 

(October 1974)Talonbooks.Vancouver, card covers, perfectbound. 20. 

the final issue finally, cover design by Brian Fisher, includes four by GB. 

"A name is an object which you have detached." with a list of contributors 
throughout the series: 72 names, "copyright for the authors if they want it." 
produced in an edition of 1000. [TALONBOOKS catalogue 78/9] 
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105. FIVE READINGS OF OLSON'S MAXIMUS by Frank Davey. 

(1970)Beaver Kosmos Folio no. 2.Montreal, card covers. 60. 

a very fine copy of the author's sixth book. 

106. SKETCHES by Gladys Hindmarch. nd.Beaver Kosmos Folio 3. 

Montreal, card covers. 45. 

a very fine copy of her first book. 

107. ROBERT DUNCAN an interview by George Bowering & Robert 

Hogg April 19, 1969. (1971)The Coach House Press.Toronto [for] 

Beaver Kosmos Folio.np. card covers. 35. 

the fourth Folio. "The interview took place in Duncan's room at the Ritz- 
Carleton Hotel in Montreal, the morning after his reading at Sir George 
Williams University on April 19, 1969. In the transcription we have tried to 
find some realizable ground between the language the poet might write & the 
cellular way he makes phrases when he talks." 

108. AN ORAL LITERARY HISTORY OF VANCOUVER: STAN PERSKY'S 
SECTION / interview by Brad Robinson. nd.Beaver Kosmos Folio 5. 

card covers. 25. 

cover rear somewhat scuffed: better than a very good copy, cover illustration 
by Brian de Beck. 

109. MEASURES: ROBERT CREELEY'S POETRY [by] Ann Mandel. 1974. 
The Coach House Press/Beaver Kosmos Folios No 6.np. 

card covers. 20. 

110. THREE ESSAYS ON CREELEY by Warren Tallman. (1973)The 
Coach House Press in association with Beaver Kosmos.Toronto. 

card covers. 25. 

the final folio [7], printed in an edition of 1000 copies Septem 1973. lovely 
two-colour Coach House cover effect (rear cover photo of Tallman at bp, by GB.) 
first book by the legendary quantum mechanic of spiritual enhancement in the 
westcoast loom. 
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contributor to books 


111. LOVE WHERE THE NIGHTS ARE LONG Canadian Love Poems 
Selected by Irving Layton / Drawings by Harold Town. 1962. 

McClelland & Stewart.Toronto, card covers, perfectbound. 50. 

a very fine copy of the proper first: no price on cover, issued Novem 24 (and 
within 3 months had sold 5000 copies!) following the success of Layton's own 
'A Red Carpet for the Sun' in 1959 (the first book of poetry in Canada - not 
verse - successfully mass marketed), this controversial anthology played 
perfectly into the opening morality of the coming age (the limited deluxe 
edition containing 8 more Town drawings, included the first public depiction 
of oral sex in Canada.) GB contributes two: 'Steps of Love' and 'Dark Around 
Light.' 

112. POESIE / POETRY 64 presente par / edited by Jacques Godbout & 

John Robert Colombo. (1963)Les Editions du Jour.Montreal/Ryerson 
Press.Toronto. red cloth in jacket. 50. 

includes six Quebecois and ten English-Canadian poets (five of the ten from 
Vancouver.) the first anthology to signal the TISH influence to the greater 
collective indifference. GB contributes 10 poems: one from STICKS & STONES; 
four forthcoming frcm POINTS ON THE GRID (including one mistitled 'On A Back 
[sic] Painting by Tamayo'); and five later collected in THE SILVER WIRE, 
third installment of the idea initiated by Ray Souster with his anthology 
POETS 56. 

113. CANADIAN POETS 1 / Earle Birney / George Bowering / Leonard 

Cohen / Irving Layton / Gwendolyn MacEwen / John Newlove / Alfred 
Purdy / Phyllis Webb. (1966)CBC Publications.Toronto. two twelve- 
inch recordings, in a diaper-sleeve. 50. 

with liner notes by Robert McCormack, the CBC special Centennial project to 
complement the new 13-week TV series of Canadian poetry readings EXTENSION. 

GB leads off side 4 with four: 'Grandfather' (from POINTS ON THE GRID); 
'Moonshadow'; 'Breaking Up, Breaking Out'; and 'The Descent': all from THE 
MAN IN YELLOW BOOTS. "The idea of bringing together a group of Canadian poets, 
electronically speaking, under one roof, was suggested by Jim Gonsalves, Super¬ 
visor of Publications. The editorial committee which chose the poets for this 
first album consisted of Robert McCormack, Robert Weaver, and William Young. 

The material was first broadcast on the CBC radio series IDEAS of which William 
Young is program organizer." 



114. MODERN CANADIAN POETRY / A New Extension Series on 
CBC Television. nd.Toronto. accordian-fold brochure. 25. 

written and organized by Phyllis Webb, this series introduction includes a 
schedule and bibliographies for the poets, the third program, entitled 'The 
Sixties', scheduled to run May 14 (July 9 in Montreal), included Earle Bimey, 
George Bowering, Victor Coleman, and bpNichol. 


115. THE NEW ROMANS / Candid Canadian Opinions of the U.S. edited 

by A.W. Purdy. (1968)M.G. Hurtig.Edmonton. card covers, 
perfectbound. 20. 

GB contributes one poem 'Winning' to the survey "How do Canadians really feel 
about the United States and Americans?" 

116. FIFTEEN WINDS / A Selection of Modern Canadian Poems Edited by 

A.W. Purdy. (1969)Ryerson Press.vp. printed cloth as issued. 65. 

the scarce cloth issue of this textbook case of the new moods in CanLit. with 
two by GB: 'Esta Muy Caliente' from THE MAN IN YELLOW BOOTS, and: 

the Canada council poet 

ran into me yesterday 

in a second-hand book store 

& again this morning 
in a liquor store. 

You're a true poet 
he said from his line-up. 

I mentioned that I 
hadn't seen him last week 

in the police station. 

117. FIFTEEN WINDS / A Selection of Modern Canadian Poems Edited by 
A.W. Purdy. (1969)Ryerson Press.vp. signatures bound into card 

covers. 45. 

review slip in. a lovely copy. 

118. CANADIAN WRITING TODAY Edited by Mordecai Richler. (1970) 

Penguin Books.vp. card covers, perfectbound. 15. 

includes '30 Below' by GB. 



119. 15 CANADIAN POETS Edited by Gary Geddes and Phyllis Bruce. 

1970.Oxford University Press.Toronto. card covers, perfectbound. 15. 

includes 13 by GB, his photo, and a 3-page essay on his work by the editors. 

120. THE MAKING OF MODERN POETRY IN CANADA / Essential 
Articles on Contemporary Canadian Poetry in English Edited by Louis 
Dudek and Michael Gnarowski. (1970)Ryerson Press.Toronto. 

card covers, perfectbound. 20. 

paperback edition of this anthology, first published 1967. includes GB's essay 
'The Most Remarkable Thing About TISH.' a very fine copy. 

121. RHYMES AND REASONS / Nine Canadian Poets Discuss Their Work 

[with] John Robert Colombo With questions by Roy Bentley. (1971 )Holt, 
Rinehart & Winston of Canada.Toronto/Montreal. card covers, 
perfectbound. 25. 

includes six poems chosen by the poet from six of his books, interspersed with 
his commentaries, a very fine copy of one usually well-worn. 

122. NEW AMERICAN AND CANADIAN POETRY Edited and with an 

Introduction by John Gill. (1971)Beacon Press.Boston, gray cloth- 
backed boards, printed blue on spine, in jacket. 45. 

with the twice-folded brochure laid in as issued: "It should be obvious to every¬ 
one who reads this book that Canadian poets are (1) fantastically good and (2) 
practically unknown in the States. Why? Because people read what is available. 

If American publishers are pretty stupid about American poets, they are literally 
blind to Canadian ones." [John Gill] with seven by GB, his photo, and a bio¬ 
fix rear revealing his highrank in the Nihilist Party of Ca:nada (also makes 
him look two years younger.) a very fine copy of an important anthology. 


123. FOURTEEN STORIES HIGH Edited by David Helwig and Tom 
Marshall. (1971)Oberon Press.np. card covers, perfectbound. 35. 

with GB's 3-page 'Apples.' tough in a fine first. 


124. THE BROKEN ARK a book of beasts / drawings by Tony Urquhart 

poems chosen by Michael Ondaatje. (1971)Oberon Press.np. red-brown 
linen, stamped black, in jacket. 45. 

beautifully produced at The Coach House Press, includes GB's poem 'Dobbin' 
dedicated "for M.O." light edge-wear to jacket. 

125. BOOK CELLAR'S CHOICE / A Small Anthology of Poems to 
Celebrate the Book Cellar's 10th Year / Atwood ° Birney / Bowering o 
Cohen / Fetherling o Layton / Newlove o Purdy. (1971)Produced for 
The Book Cellar by McClelland & Stewart.Toronto, card covers. 

copy 1 ( of 100 copies, includes 'Angela Sleeping' by GB. very fine. 


45. 


126. BOOK CELLAR'S CHOICE / A Small Anthology of Poems to 
Celebrate the Book Cellar's 10th Year / Atwood o Birney / Bowering o 
Cohen / Fetherling o Layton / Newlove o Purdy. (1971)Produced for 

The Book Cellar by McClelland & Stewart.Toronto, card covers. 15. 

rust covered trade issue of 1000 copies (the numbered issue in mustard.) 

127. POETS OF CONTEMPORARY CANADA 1960-1970 Edited and 
with an Introduction by Eli Mandel. (1972)McClelland & Stewart. 

Toronto, paperback original. 25. 

with thirteen by GB. about a fine copy. 

128. CONVERSATIONS WITH CANADIAN NOVELISTS Part Two [by] 

Donald Cameron. (1973)Macmillan of Canada.Toronto. card covers, 
perfectbound. 35 . 

14 pages devoted to GB, the interview conducted April 30, 1971. Cameron knew 
Bowering at UBC late fifties, a lovely copy. 

THE PACIFIC RIM EXPRESS VISITS HUB CITY. April 19, 1974.Prince 
George. 

21pp collaboration produced in an edition of eight copies for the participants 
by Barry McKinnon, from two notebooks kept during a train journey to Prince 
George, including: Gladys Hindmarch, Dwight Gardiner, Roy Kiyooka, Brian Fawcett, 
George Bowering, Gerry Gilbert, Carole Itter, Daphne Marlatt and Barry McKinnon. 
[William Hoffer: list 37] 

129. FROM THERE TO HERE / A Guide to English-Canadian Literature 

Since I960 / CUR NATURE - OUR VOICES II [by] Frank Davey. 1974. 
Press Porcepic.Erin, Ont. signatures bound into card covers. 35. 

beautifully produced first printing of this essential reference study, devotes 
six pages to GB, including bibliography, the six pages devoted to Frank Davey 
were written by GB. a lovely copy. 

130. CITYFLOWERS [by] Artie Gold. (1974)Delta Can.Lasalle, PQ. 

card covers, perfectbound. 25. 

the poet's first book, with a two-page introduction by GB dated at Vancouver 
11/7/74. (Bowering is also one of two dedicatees.) "So in the years 1967-1971 
I encountered lots of Montrealers who wanted to be poets, but only two who 
wanted to step fully into the world, the world, of poetry. These were Dwight 
Gardiner & Artie Gold. The only two I knew with holes in the knees of their 
jeans & great big libraries at home. Of course they were not in a hurry to get 
publisht, & of course they got to know each other. They both became familiar 
with the energy centres of Canadian & American poetry. Curiously they were the 
first 21-year-olds I ever saw getting turned over by the great dead poet of 
SF, Jack Spicer, & the great dead poet of NY, Frank O'Hara." 



131. THE STORY SO FAR 3 / David Young, Ed. (1974)The Coach 

House Press.Toronto. card covers, perfectbound. 20. 

"An edition of 1500 copies." includes 'Ebbe's Reman Holiday' by GB. just 
another reason this press held number one so long. 

132. FROM THERE TO HERE / A Guide to English-Canadian Literature 

Since 1960 / OUR NATURE - OUR VOICES II [by] Frank Davey. 1974. 
Press Porcepic.Erin. card covers, perfectbound. 15. 

"Second printing, 1975." the corrected edition: including two corrections in 
the Bowering bibliography, p61. very fine. 

133. SKOOKUM YVAWA / Writings of the Canadian Northwest Edited by 

Gary Geddes. 1975.Oxford University Press.Toronto. card covers, 
perfectbound. 15. 

includes GB's poem 'News' and his story 'Time and Again.' 

134. TEN CANADIAN SHORT PLAYS Edited by John Stevens. (Decern 

1975)DeII Publishing.NY. paperback original. 20. 

includes 'The Home For Heroes' by GB, which bears an original copyright of 1962. 
a very fine copy (one very slight comer fold rear.) 

135. THE FACE OF POETRY: 101 Poets In Two Significant Decades - 
the 60's & the 70's / Photographic portraits by LaVerne Harrell Clark / 
Foreword by Richard Eberhart / Edited by LaVerne Harrell Clark and 
Mary MacArthur. 1976.Gallimaufry.Arlington, VA. signatures bound 

into card covers. 25. 

includes 'AW6 May 25, 1974' by GB, with a photo of the poet dated Novem 1963. 

136. POETRY AND THE COLONIZED MIND: TISH by Keith Richardson 

with a Preface by Robin Mathews. (1976)Mosaic Press/Valley Editions. 
Oakville/Ottawa, coated brown cloth in jacket. 40. 

"Regardless of the early poetic approach or the later overtly political approach, 
the TISH group felt itself to be in the vanguard of individual and social liber¬ 
ation. The methods and goals of such liberation were consistently framed in U.S. 
terms; the promulgation of the chosen goals and methods ignored the cultural and 
social roots of Canada. In doing so, one could describe TISH as advocating, to 
its Canadian readers, a false consciousness which coincided with TISH's own 
poetic imperialism. Given the relative youth of the TISH group, one can expect to 
find its manifestations in cultural, educational and political circles for many 
years." [pp74/5] with quotes from GB. a very fine copy. 





137. THE WRITING LIFE / Historical & Critical Views of the TISH 
Movement edited by C.H. Gervais with an introduction by Frank Davey. 
(1976)B!ack Moss Press.Coatsworth, Ont. card covers, perfectbound. 25. 


contents 1. genealogy 


Warren Tallman WONDER MERCHANTS: MODERNIST POETRY IN VANCOUVER DURING THE I960' 
Beverley Mitchell THE GENEALOGY OF TISH 

Brad Robinson BEFORE TISH (from ORAL HISTORY OF VANCOUVER) 

Brad Robinson STAN PERSKY'S SECTION (from ORAL HISTORY OF VANCOUVER) 

Frank Davey BLACK DAYS ON BLACK MOUNTAIN 

Louis Dudek LUNCHTIME REFLECTIONS ON FRANK DAVEY'S DEFENCE OF THE 
BLACK MOUNTAIN FORT 

George Bowering THE MOST REMARKABLE THING ABOUT TISH 
Frank Davey ANYTHING BUT RELUCTANT 
Carol Berge THE VANCOUVER REPORT 
Frank Davey INTRODUCING TISH 

2. poetics 

Frank Davey RIME, A SCHOLARLY PIECE 
Lionel Kearns NOTES ON THE STACK 
Lionel Kearns STACK VERSE ... A DEFINITION 
ELizabeth Komisar FRANK DAVEY 

C.H. Gervais TISH: A MOVEMENT 
George Bowering POETRY AND THE LANGUAGE OF SOUND 
George bowering HOW I HEAR HOWL 

138. THE STORY SO FOUR Edited by Steve McCaffery & bpNichol. 

(autumn 1976)The Coach House Press.Toronto. card covers, 
perfectbound. 23. 

includes 'From A SHORT SAD BOOK XVIII' by GB. one of 1500 copies, very fine. 


139. TWELVE PRAIRIE POETS Edited by Laurence Ricou. (1976) 

Oberon Press.np. card covers, perfectbound. 20. 

10 of the 87 by GB (all from ROCKY MOUNTAIN FOOT.) very fine. 


140. WILD ROSE COUNTRY / Stories from Alberta Edited by David 

Carpenter. (1977)Oberon Press.np. card covers, perfectbound. 20. 

includes 'The Elevator' by GB (from FLYCATCHER.) very fine. 

141. 52 PICKUP 76. nd.Dreadnaught.Toronto. 57 sheets in a card 

sleeve in a box handmade from blue jeans by Andrew Smith. 180. 

includes the Bowering broadside 'Daniel Johnson Lying In State' at the 19 
position, edited by Greg Gatenby, with his Afterword, and signed by him in the 
colophon: #50 of 100 complete sets issued. "The name was suggested by Victor 
Coleman in conversation, December 1974." includes the last broadside in its 
special issue on handmade Andrew Smith paper, a very fine production. 
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142. NEW WEST COAST / 72 Contemporary British Columbia Poets 
New Poems with Personal Commentaries and Autobiographical Sketches 
Edited by Fred Candelaria. (1977)Intermedia Press.Vancouver. 

card covers, perfectbound. 20. 

including 3 by GB, plus a brief statement: "... you are, in making a poem ... 
not picturing the world - you are adding something to the world, something that 
was not there before. If you have any good feelings about the world, you will 
want to add something that will not diminish it in quality." [p30] 
also issued as WEST COAST REVIEW XII: 2. poet Peter Robinson's copy. 

B.C. HERITAGE POETRY FESTIVAL BROADSIDES Edited by Roy Miki. 
(1978)Talonbooks.Vancouver. 6 broadsides in folder. 

new poems which formed the basis of a communal reading at the festival, in¬ 
cluding Bowering's 'Last Lyrics: From The Mystery' as Broadside #1. also in¬ 
cluding poems by Robin Blaser, Brian Fawcett, Lionel Kearns, Daphne Marlatt, 
and Fred Wah. issued in an edition of 226 sets, of which 26 were lettered and 
signed by each of the contributors. 

143. OUT-POSTS / Earle Birney o Bill Bissett / George Bowering o 

Nicole Brossard / Paul Chamberland ° Raoul Duguay / BP Nichol o Claude 
P. Lokin (Peloquin) / Interviews ° Poetry o Bibliographies & A Critical 
Introduction to 8 Major Modern Poets By Caroline Bayard & Jack David. 
(June 1978)Press Porcepic.Erin. card covers, perfectbound. 20. 

30 pages of/on Bowering, probly the most useful one-stop introduction available, 
includes three poems (explained). 

144. BRAVE NEW WAVE Edited by Jack David. (Decern 1978)Black 

Moss Press.Windsor. card covers, perfectbound. 20. 

includes Ken Norris's study 'The Poetry of George Bowering' quoting poems and 
excerpts, with essays on ten other Canadian poets. 

145. SLIGHTLY HIGHER IN CANADA / An Unassuming Anthology of 

Canadian-type Material from the Pages of THE NATIONAL LAMPOON 
Edited by Sean Kelly and Ted Mann.... (1978)National Lampoon.NY. 
card covers, perfectbound: magazine format. 45. 

includes a 4-page literary section rear titled 'Bombardier Skiddoo Guide to 
Literary Institutions of the Frozen North' which "rates Canadian authors on a 
scale of zero to five 'skiddoos'." George Bowering gets one skiddoo and this: 
"Jiving his way into the public eye as 'Dancin' George' on a Vancouver teen¬ 
age platter party TV show, Bowering soon switched to poetry as a less strenuous 
route to the hearts and other organs of pubescent girls and soft university 
teaching jobs. Influenced by Black Mountain school of poetyping, which holds that 
heavy, irregular breathing and friends with mimeograph machines are adequate 
substitutes for a caesura's worth of talent to rub between one's unseparated 
frontal lobes, George writes lots of big poems for lots of little magazines 



Shoes & Shit 

STORIES FOR PEDESTRIANS 

An Illustrated Anthology of 
Short Fiction Edited by Geojf 
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from the Works of Forty-Jive 
Distinguished Writers, Poets, 
Artists and Photographers 
Collected & Published in 
Toronto by Ay a Press, 1984 




145. SLIGHTLY HIGHER IN CANADA... (continued) 

and solves the perennial poet's problem of looking like a sissy by smoking 
cigars, playing baseball, and not getting too damn fussy about his style." 
[ostensibly a succinct precis of Keith Richardson's prolix indictment of THE 
movement] no quotes, but a few yuks. 

146. THE LONG POEM ANTHOLOGY edited by Michael Ondaatje. 

(1979)The Coach House Press.Toronto. green card covers, 
perfectbound. 20. 

includes all of ALLOPHANES, with GB's statement rear 'Look into Your Ear and 
Write: Allophanes': "I cock my ear. What I want to hear is the voice that enters 
my secluded study. I don't care, really, to enquire of it where it is coming 
from. If it is loud enough it is all round one. In this manner I settle the 
perennial question put to poets: what is your concept of an audience? I am 
aware of myself as audience. When one plays by ear, it is not to hear what one 
is putting out. There is enough to do in catching what comes in." 
a most essential anthology and reference work. 

147. ILLUSION TWO / Fables, Fantasies And Metafictions Edited by 

Geoff Hancock. 1983.Aya Press.Toronto. signatures bound into card 
covers. 20. 

issued separately Feb 1983, or as a set with Volume One, in an edition of 1000. 
includes 'Arbre de Decision' by GB. very fine. 

148. SHOES & SHIT / Stories for Pedestrians / An Illustrated Anthology 

of Short Fiction o Edited by Geoff Hancock / Consulting Editor Rikki 
Ducornet / Comprised of Selections from the Work of Forty-five Writers, 
Poets, Artists, and Photographers. 1984.Aya Press.Toronto. coarse 
black cloth, stamped silver on spine, in jacket. 150. 

issued August in an edition of 1000 copies, this is one of 50 bound in cloth as 
contributors' copies, includes 'The Xalapa Handkerchief' and 'Constantinople 
Boots' two stories by GB. a slick grunt of an idea, very fine. 

149. TOWARDS A CANADIAN LITERATURE: ESSAYS, EDITORIALS 
AND MANIFESTOS Edited by Douglas M. Daymond [&] Leslie G. 

Monkman [in two volumes] Volume 1 / 1752-1940 [&] Volume 2 / 1940- 
1983. 1985.Tecumseh Press.Ottawa. card covers, perfectbound. 50. 

review copy with holograph slip laid in. includes in the second volume GB's 
'Modernism Could Not Last Forever.' very fine. 

150. ANTOLOGIA DE LA POESIA ANGLOCANADIENSE CONTEMPO- 
RANEA (Seleccion, traduccion e introduccion de Bernd Dietz) / Edicion 
Bilingue. 1985.Los Libros de la Frontera.Barcelona. signatures bound 
into card covers. 

contributor Ray Souster's copy, includes three by GB. a very fine copy. 
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Margaret Atwood 
bill bissett 
Robin Blaser 
George Bowering 
Victor Coleman 
Frank Davey 
Chris Dewdney 
Brian Fawcett 
D.G. lones 
Lionel Kearns 
Robert Kroetsch 
Daphne Marlatt 
David McFadden 
Barry McKinnon 
John Newlove 
bpNichol 
Michael Ondaatje 
George Stanley 
Fred Wah 
Phyllis Webb 


The 

Contemporary 

Canadian 

Poem 

Anthology 

edited by 

George 

Bowering 



151. NO FEATHER, NO INK / After Riel. (1985)Thistledown Press. 

Saskatoon, black linen, gilt-stamped spine, in jacket. 85. 

with a tls laid in, dated Octo 23, 1985, and addressed "Dear Contributor" for 
enclosure in complimentary contributors' copies (and giving date of publication 
as Octo 11, 1985.) containing Raymond Souster's holograph poem 'Riel, 16 Novembre, 
1885' on half-title, as printed on p56, and signed by the poet, with 12 colour 
plate reproductions of works by Henry Letendre; and 5 photo-reproductions from 
the 1880's, includes GB's 'Uncle Louis.' a very fine copy. 

152. THE LONG POEM ANTHOLOGY edited by Michael Ondaatje. (1979) 

The Coach House Press.Toronto. blue card covers, perfectbound. 15. 

the second printing, issued Jan 1986 (unacknowledged.) very fine. 

153. [NINE POETS / A Portfolio of Broadsides of the Salon/LETTERS 

Reading Series. 1988.imprimerie dromadaire.Toronto.] 225. 


george bowering 

pauline butting in Campbell lake 

6 march 86 [broadside printed 14 

march 87] 

Stephen rodefer 

the library of label 

28 march 86 [broadside printed 19 

march 88] 

phyllis webb 

pepper tree 

8 octo 86 


kate van dusen 

bridge 



9 octo 86 [broadside printed august 86] 

peter culley 

six variations for stan douglas 

9 septem 86 


gerry gilbert 

friday the 13 talking blues 

9 septem 86 


david bromige 

broadside 



16 octo 86 [broadside printed 30 octo 87] 

victor coleman 

self portrait in a hotel mirror 

23 octo 86 


august kleinzahler 

maple, oak in winter sky 

26 novem 86 



50 sets for sale, signed by each contributor, most beautifully handprinted by 
Glenn Goluska, the chronicle of a fine series of events. 


about 

154. MODERN ENGLISH-CANADIAN POETRY / A Guide to Information 
Sources ... [by] Peter Stevens. (1978)Gale Research Co.Detroit. gilt- 
stamped printed cloth as issued. 75. 

devotes 3 pages to Bowering. 


contents of 

RAVEN 8 


the intellectual a short story by Diane Grant, page 3 

the blessed virgin a short story by Carol Johnson, page 6 

the representative a short story by George H. Bowering. page 10 

SWUNG CLOCKWISE ON YOUR DREAMS AND FEARS 

a poem by David Bromige. page 16 


A Mischievous Treasury of Poems 

myth by Maxine Gadd 

dedication to the images of vogue by Adda Stehr de Radunz 

a couple of odes by Larry T. Shorter 

phoenix by Anne B. White 

a poem by A. C. Annan 

riddle by Maxine Gadd 

white rose, white room by A. C. Annan 

hairshirt and mantle by Adda Stehr de Radunz 

to saint jude by Adda Stehr de Radunz 

a nightmare by David Bromige 

infernally ulcerosa bv Donald Gravston 



contributor to periodicals 


155. PRISM Volume One Number Two. Winter 1959.Vancouver. 25. 

includes Bowering's poem 'Soliloquy on the Rocks', previously published in 
RAVEN 5, his first publication, edited by Jan de Bruyn with Elliott Gose, 

Jacob Zilber, and Heather Spears associate editors (Gose and Zilber taught 
English and Creative Writing at UBC the years the Writers Workshop took to 
meeting evenings at their homes, as well as over at the Tallmans' or at Frank 
Davey's place.) this issue also includes the first published work of Lionel 
Kearns: five poems, light stain on cover. 

156. RAVEN 8. January 1960.UBC Alma Mater Society.Vancouver. 150. 

includes Bowering's story 'The Representative.' edited by Edward Aho, with 
David Bromige one of the poetry editors; designed at the Vancouver School of 
Art under the direction of Robert Reid, in a pocket inside the rear cover 11 
fascicules referred to in the contents as 'A Mischievous Treasury of Poems' 
include first separate publications by David Bromige and Maxine Gadd. (the 
previous RAVEN contains a broadside by GB, his first separate publication.) 

157. PRISM Volume Three Number Two. Winter 1962.Vancouver. 25. 

includes GB's play 'The Home For Heroes.' special editor for this issue: Elliott 
Gose, the 'Trumpets, Crumpets' new wave issue, including stuff by Gladys Hind- 
march, Frank Davey, bill bissett, Fredric Wah, and Lionel Kearns (also Creeley, 
Paul Carroll, and George Hitchcock.) [from the 'Trumpets, Crumpets' editorial:] 

"PRISM was started because a group of people felt that Canada in general and B.C. 
in particular had a voice worth hearing. Much of the good writing in PRISM has 
been traditional. Normally only sc*ne is experimental.... In my opinion the most 
valuable contemporary explorers of literary terra incognita are those whose 
aesthetic position cones close to being a kinesthetic one. They advocate a 
naked and radical simplicity that sometimes upsets not only the common reader 
but also the intellectual. Seen as revolutionaries, these writers are trying to 
deny, demolish or replace more than conventional forms; they want to establish 
new ways of seeing, hearing and speaking. Putting their faith in their own senses, 
this new wave of North American writers has flooded our cities with pamphlets, 
broadsheets, thin books, evanescent presses, and mimeographed magazines (like 
Vancouver's TISH - "A Poetry Newsletter"). And writing has been reborn." 

[and from Bowering's comments on his aims printed in the Contributors notes:] 
Nothing need be valid on an objective level because the image-seeing mind is 
not interested in cause & effect, but rather effect & effect. Of course I am 
interested in reality, but I will show how I intuit it, not how the recording 
machine fixes it. I show not a peek into private lives, but a look into the 
human condition." 


158. EXCHANGE / A Canadian Review of Contemporary Thought 

Volume II Number 3. (Feb-Mar 1962)Montreal. 15. 

includes GB's poem 'Moment: Cars.' edited by Stephen Vizinczey; Earle Bimey, 

John Robert Colombo, Robert Fulford & Robert O'Brien associate editors. 

159. CANADIAN LITERATURE N°* 13 / A Quarterly of Criticism and 

Review. Summer 1962.UBC.Vancouver. 15. 

includes GB's three-page review of four Canadian smallpress books of poetry, 
entitled 'The Canadian Poetry Underground:' (THAN ANY STAR by Padraig 0 Broin, 
D-DAY AND AFTER by Frank Davey, THE DRUNKEN CLOCK by Gwendolyn MacEwen, and 
POEMS by David Donnell.) includes an early shot at Acorn: "The wife of poet 
Milton Acorn, Miss MacEwen has nevertheless escaped the instinctual proselyt¬ 
izing of the middle Toronto group, and already writes better poetry than does 
her husband." (if accurate) the issue also contains Frank Davey's 'Anything 
But Reluctant.' edited by George Woodcock. 

160. DELTA (CANADA) 19 / NEW VANCOUVER POETRY, [from cover] 

Octo 1962.Montreal. 25. 

the special westcoast issue edited by Frank Davey (for Louis Dudek.) includes 
four by GB: 'Tuesday Night', 'The Sunday Poem', 'The Hockey Hero', and 'Radio 
Jazz' (all reprinted from STICKS & STONES in POINTS ON THE GRID.) Frank Davey 
divides the Vancouver poetry scene (in his preface 'The Present Scene') into 
three groups: the downtown bohemian set (John Newlove, Fred Douglas, Roy Kiyooka 
all "somewhat connected with the Vancouver Art School" - and gradually including 
Gerry Gilbert, bill bissett, Judy Copithome, Jim Brown, Scott Lawrence, jorj 
Heyman et al), the more academic TISH group (all associated with the university), 
and a third conspiracy "of young poets, formerly without any deep sense of either 
life or discipline, who are beginning to acquire relevance and form in self- 
defence at the sight of the other two groups." (poets from each group are here 
represented.) "What relationship any of these poets or groups may have to past 
Vancouver poets is very uncertain. If there is a relationship, it is likely 
negative; all seem to be reacting somewhat against the academic cleverness of 
Bimey, and the TISH group in particular against the near-decadent aestheticism 
and obscurantism of [Richard] Watson. The only major positive influence past poets 
have had on these new poets is in creating a literary climate willing to tolerate 
them - which really isn't very much. The past in poetry in Vancouver was never as 
varied or as premising as this present generation of young poets." 

161. EVIDENCE Number Six. nd.Toronto. 25. 

includes GB's 'M.M.' one of seven by various hands gathered under the title 
'Poems for Miss Monroe.' edited by Alan Bevan; Paul West and Bryan McCarthy 
associate editors, also with 'Stacked Verse ... A Definition' and four poems 
by Lionel Kearns (and featuring Daphne Buckle's 47-page story 'The Sea-Haven'.) 
a brand new copy. 



162. EVIDENCE Number Seven. Summer 1963.Toronto. 25. 

includes 'Poetry and the Language of Sound' (an essay) and in a section titled 
'Hear Now A Selection of Poems by Mr. Bowering and Mr. Lionel Kearns' nine by 
GB (2 by LK.) Bowering's review of Layton's 'Balls for a One-Armed Juggler' 
appears rear, also includes a feature section of David McFadden's 'Poems for 
the First of March', a section titled 'Poems by the Ladies' including 11 poets, 
and Jacob Zilber's play 'A Matter of Life and Death.' a very fine copy. 

163. VOLUME 63 / a biannual of poetry / founders and editors / 

Nelson Ball & S.G. Buri / December 1963 / Number 1.Students Board 

of Publications.University of Waterloo. 20. 

includes two by GB: 'Moment: White' and 'Wrapt In Black.' entirely sans serif 
magazine. "The editors of VOLUME 63 want to see poetry ... that takes into 
account the military, psychiatric, political, economic, sexual, and moral 
climate of the late twentieth century. Our age requires a new poetry." 


164. BURNING WATER. Winter 1964.Princeton, N.J. 25. 

includes GB's poem 'Fluff.' edited by Edward Kissam; the first issue. 

165. SUM #3 / A Newsletter of Current Workings. May 1964. 

Albuquerque, N.M. 40. 

includes the good 'When You Run Naked' by GB. edited by Fred Wah. 

166. THE FIDDLEHEAD Number 61. Summer 1964.UNB.Fredericton. 10. 

includes two 'Hospital' and 'Shyly You Are' by GB. edited by Fred Cogswell. 

167. EVIDENCE Number Eight. 1964.Toronto. 25. 

includes GB's story 'The Representative.' special feature on Purdy. 

168. KULCHUR volume 4 number 16. Winter 1964-65.NY. 20. 

includes GB's review of Ezra Pound's TRANSLATIONS. edited by Lita Homick, 

LeRoi Jones contributing editor. 

Yes I am thinking of the book, and will get to working on it when I get to a desk in 


Calgary, [ie: THE MAN IN YELLOW BOOTS] I have 6 days left to get my Pound review done. 
I actually started today, a big job. I was wondering if it would be okay for me to send 
you more poems than are publishable & let you help a lot in the selection of them, I 
am a poor judge in the selection of my own poems, [letter dated at Vancouver, Aug 22/64 
to Margaret Randall & Sergio Mondragon - THE MAN IN YELLOW BOOTS, 97] 

169. THE FIDDLEHEAD Number 64. Spring 1965.UNB.Fredericton. 10. 

includes his story 'Flycatcher.' 

170. EDGE / An Independent Periodical / Number 4. Spring 1965. 

Edmonton. 15. 

includes GB's review of Milton Wilson's anthology POETRY OF THE MID-CENTURY. 
EDITED BY Henry Beissel. 



Dear Alan Bevan, 

Jesus said "Love your enemies." and indeed that isn't idealistic at 
all, but the only practical state of mind: because without love there is no understand¬ 
ing, and without understanding how are you going to know exactly where to insert the 
point of the dagger? So I'm not dismayed but delighted to see that the Sew Academic¬ 
ians of the West Coast, after some years of an unprecedented fretting and fuming and 
bullying of younger poets, have at last succeeded in producing something good.. as 
evidenced by the Bowering and Kearns poems in Evidence #7. 

True their 'new poetry' reads much like the Canadian avant-garde poetry of fifteen 
years ago ( look up some old copies of Northern Review and Civ/n ) but after all isn't 
that one of history's familiar themes? The conservatives pick up weapons the radicals 
have discarded, and proceed to use them for exactly the opposite ends to those for 
which they were originally intended. This type of poetry - total disregard of meter, 
avoidance of metaphor, much fulmination in critical writings about speech effects 
( usually combined with a total lack of any sign of ever having listened to anybody 
speak ), those funny chopped-up lines, etc. - still regards itself as avant-garde in 
the United States, and it is from there these angry young boys have learned it. Indeed 
they appear to have the contempt or ignorance for any previous Canadian experience. 

The Bowering article, being mostly old stuff, was less interesting. I was struck, 
however, by his references to Copernicus. With his nose elevated to the altitude of 
cloudlet nine. Bowering informs us that he was once attracted by the logic of the 
Copernican system, but came to reject it. Of course Copernicus, as modified by 
Kepler, is the father of modern astronomy; an astronomy which is being demonstrated 
today, in the most concrete fashion, by the astronauts I'm quite familiar with the 
type of modern ( sic ) poet who considers himself above ( sic ) the astronauts, and 
refuses to attempt poetry on this difficult subject; but Bowering goes one step beyond. 
Soviet men and women shout and sing to him from heights that Copernicus only 
envisioned, but Bowering not only ignores them: in his own mind he has abolished 
them altogether. 

Now isn't this precisely what Bowering and his academic friends are trying to do to 
poetry? Doesn't Frank Davey rage and pontificate, informing us that there are certain 
subjects into which poetry must not venture? Let's have a nice neat trapdoor spider 
sort of existence, with no untidy openings into infinity! "No politics in poetry!" he 
snarls at Milton Acorn ( this would abolish a good share of the poetry written in the 
English language ); "Stick to personal experience!" he howls at G.C. Miller ( by 
which he means experience appreciated at the most superficial level possible ). Let’s 
have a nice wistfully pessimistic sort of poetry.. .poetry that does not question, does 
not challenge or trouble, does not inspire! Truly one is sometimes entitled to sigh 
with that cynical Frenchman.. ."the more it changes the more it's the same old 
business." 

It's not the same old 'First Statement' business, not by a long shot, though the 
forms are familiar. Layton and Dudek, in the heyday of their youth, didn't consider 
any subject in the human experience, or in the infinite human spirit, unworthy of 
them. They considered form as merely a vehicle of their expression, and when 
Layton found the form restrictive he went beyond it. Formal rigidity is what charact¬ 
erizes the New Academicians, combined with timidity as to subject matter. This is 
the old feud between the 'native' and 'cosmopolitan' schools of poetry. Bowering. 
Davey, Wah etc. ( perhaps not Kearns ) represent the 'cosmopolitans', backed this 
time by an American, instead of a British, Big Brother. 

Well, let's see what they can do. As I used to read and enjoy Jay MacPhersor I'm 
sometimes capable of reading and enjoying these boys. At the same time I’m quite 
aware that the recurrent trend they represent leads to superficiality, a paucity of 
memorable lines, and an early artistic death. 

Yours truly. 

Some Kind Of A Nut 

PS.. .Actually it's probable that Bowering just made a mistake. Where he meant to 
say 'Ptolmy' he said 'Copernicus.' But this freudian slip was so illustrative of his 
state of mind that I couldn't resist using it. Now. knowing the type of dementia into 
which even the mildest type of criticism throws these kids, I shall retire to my 
private ivory bomb-shelter. 


171. EVIDENCE Number Nine. nd.Toronto. 25. 

includes the poem 'Shelley's Voice.' also with Frank Davey's 'Rime A Scholarly 
Piece' and 'Death of a Poet' by Red Lane accompanied by his letter to Bryan 
McCarthy written just before he died, the inside rear cover is entirely taken 
up by a letter to the editor, signed "Some kind of a nut" in which the TISH poe¬ 
tics is gratuitously exposed as "avant-garde poetry of fifteen years ago." the 
writer focuses criticism on Bowering's essay 'Poetry and the Language of Sound' 
which appeared in EVIDENCE 7. a great issue. 

172. ALPHABET / A Semiannual Devoted to the Iconography of the Imag¬ 
ination / number eight. Decern 1965 - March 1966.London, Ont. 20. 

includes two poems by GB: 'The Simile' and 'Above Calgary.' edited by James 
Reaney. rubber-stamped received "Apr - 4 / 1966" on cover (just prior to GB's 
move to London.) 

173. KULCHUR volume 5 number 20. Winter 1965-6.NY. 20. 

includes GB's review of 'The Process' by David Meltzer. also Margaret Randall's 
review of Lionel Kearns's 'Listen George.' (LeRoi Jones no longer associated.) 

174. PARALLEL No. 1. March-April [1966].Montreal. 15. 

includes his poem 'Over the Rockies.' with a paragraph in Louis Dudek's article 
'The Little Decade of the 'Children's Crusade' devoted to the Vancouver scene, 
only Bowering, Kearns and Newlove specified: "Bowering moves mercurially in free 
unattached circles of reflection and defiance." edited by Peter Desbarats, 
with Dudek poetry editor, a first printing of 15,000 copies of this interesting 
mag sold so quickly another 5000 were rushed into print. 

175. EL C0RN0 EMPLUMAD0 numero 18 / THE PLUMED HORN number 18. 

april 1966.Mexico. 20. 

with a letter to the editors from GB, dated at Calgary Jan 7/66: "Guatemala now 
calls Mexico the big spider or octopus of the north, and Mexico calls USA the 
octopus of the north, and US doesn't know Canada is there in the north; mediocre 
poets send me self-addressed envelopes with US stamps, and I don't even bother 
writing anymore and angrily saying they don't own us all yet, just 55%..." 
also includes a letter from a reader from Seattle dated the next day: "Your issue 
devoted to Mr. George Bowering was marvelous I had seeen only a little of his 
work before and other than that, a rather abrupt rejection slip, was the only 
contact I'd had with him. Despite the rather too noticeable influence of WCW, 
after reading your magazine, I got the feeling he is one of the better young 
poets writing in English." [R.T. Wilkinson] the contemporary Mexican poets 
issue, otherwise. 


176. TLALOC 12 (Issue 6 of the 2nd series) : HOW 6. nd.Leeds. 25. 
a Siamese issue of these two lowlife rags, edited respectively by Cavan McCarthy 
and Andrew Lloyd, includes GB's 'Mud Time.' (also bissett and Bimey.) 

once folded across. 

177. IS. one. nd.Toronto. 50. 

includes GB's 'Once In A While You Catch Yourself.' edited (with x-ray vision) 
by Victor Coleman, a fine opening of eyes: loud yes east in the ideas of the 

new modem movement, mostly focused in Canada west. Bowering had appeared only once 
earlier in a Coleman assembly: three poems in ISLAND / 2, Decern 1964. 

178. EL C0RN0 EMPLUMADO numero 19 / THE PLUMED HORN number 19. 

july 1966.Mexico. 50. 

with the feature section entitled 'THIRTEEN CANADIAN POETS' edited by Bowering. 
including his 12-page 'Hamatsa' dated at close July 17/65, and the short 'Calle 
Triangulo'; and with work by Kearns, Wah, Coleman, Newlove, Nelson Ball, Dan 
McLeod, McFadden, Daphne Buckle, Davey, David Cull, William Hawkins, and Red 
Lane, one of 3000 copies produced. 

179. CAMELS COMING number 5. Aug/Sep [1966].Reno, Nevada. 25. 

of the 14 pieces included, GB contributes three: 'The Streets of Calgary', 
'Confidence', and 'Calgary Now.' edited by Richard Morris. 

180. DELTA (CANADA) 26 / DOUBLE NUMBER - FINAL ISSUE, [from cover] 

October 1966.Montreal. 20. 

includes one poem: 'East to West.' edited by Louis Dudek. 

181. WEST COAST REVIEW / a tri-annual magazine of the arts / 

volume 2 / number 1. Spring 1967.SFU.Burnaby, B.C. 20. 

no contribution by GB, however in the CHARLES OLSON CHECKLIST by George Butterick 
two Bowering contributions are listed, one in KULCHUR 15 ('The New American 
Prosody'), and one in AYLESFORD REVIEW VII:4 ('Universal and Particular'), 
with two promo sheets laid in as issued, edited by Fred Candelaria. 

182. EDGE / An Independent Periodical / #6. Spring 1967. 

Edmonton. 10* 

includes GB's review of Leonard Cohen's BEAUTIFUL LOSERS, Austin C. Clarke's 
THISTLES & THORNS, Robert Harlow's A GIFT OF ECHOES, Stephen Vizinczey's IN 
PRAISE OF OLDER WOMEN, and C.J. Newman's WE ALWAYS TAKE CARE OF OUR OWN: 
entitled 'Canadian Novel Chronicle.' (comprising 6 pages) 

183. CAMELS COMING No. 7. 1967.Reno. 20. 

includes two poems by GB: 'Delicate Deer' and 'The Covenant.' 




184. PARALLEL Vol 2 No 7. June-July 1967.Montreal. 15. 

includes his memoir 'The Valley' including 7 passages in poetry, (also an 
article by Henry Morgentaler 'Abortion: the Law that Kills.') 

185. QUARRY Volume 17 Number 1. Fall 1967.Kingston. 10. 

with his 15-page story 'The White Coffin.' also an ad for THE SILVER WIRE and 
the five QUARRYPOSTERS. edited by Tom Eadie and Tom Marshall; editor for this 
issue: Charles Pullen. 

186. TALON Vol 4 No 4. nd.Vancouver. 15. 

includes GB's 9-page story 'Have You Seen Jesus?' BASEBALL "is to be published" 
and MIRROR ON THE FLOOR "was published" this year, [notes on contributors] 
edited by David Robinson & Jim Brown. 

187. THE MALAHAT REVIEW / An International Quarterly of Life and 

Letters / Number Five. January 1968.University of Victoria. 15. 

includes the poem 'Sekhemab & Perabsen (& us, for instance)', Bowering's only 
appearance in the first 31 MALAHATs. edited by John Peter & Robin Skelton. 

188. QUARRY Volume 17 Number 2. Winter 1968.Kingston. 10. 

no contribution by GB, but ads for THE SILVER WIRE and (now) six QUARRYPOSTERS. 
issue edited by David Helwig. 

189. QUARRY Volume 17 Number 3. Spring 1968.Kingston. 10. 

with two by GB: 'Elsy' and 'The Pear.' issue edited by Fred Colwell, with the 
slip reminding subscription renewal laid in. 

190. THE TAMARACK REVIEW 48. 1968.Toronto. 20. 

not listed in the 'Contents', GB's poem 'Okanagan Storm' is printed as the rear 
cover poem presented "as one of a new series written by Canadian poets" by the 
Hudson's Bay Company, edited by Robert Weaver. 

191. HYPHID Number 2. July 1968.Weed/flower Press.Toronto. 25. 

with five poems by GB: 'For Ronnie Carter', 'My Garden', 'Secret Purr', 'City 
Stones', and 'Bells.' edited by Nelson Ball, cover by Barbara Caruso. 

192. EDGE / An Independent Periodical / #8. Fall 1968. 10. 

with GB's 'Canadian Fiction Chronicle II' reviewing Gerald Taaffe's GIRLS OF 
TWO SUMMERS, Gabrielle Roy's THE ROAD PAST ALTAMONT, Margaret Laurence's 
A JEST OF GOD, Peter Taylor's WATCHA GONNA DO, BOY ... WATCHA GONNA BE?, Diane 
Giguere's WHIRLPOOL, Scott Symons's PLACE d'ARMES, Michael Sheldon's THE PER¬ 
SONNEL MAN, David Lewis Stein's SCRATCH ONE DREAMER, and Christine Van der 
Mark's HONEY IN THE ROCK (comprising 6 pages.) 



A DECLARATION 

WHEREAS the government of the United States of America 
forces men to carry weapons & learn to kill with them, & 
WHEREAS that government imprisons the bodies of men who 
resist the enforced carrying of weapons & killing of other men, 
acting in fact as hired killers, & thus doing ungodly injury to 
their immortal souls, & 


THE AMERICAN BOMB 


WHEREAS that same government employs those hired killers 
to destroy the lands & properties of smaller nations in all parts 
of the world that is by no legal or moral right the preserve of 
the United States of America, & 


WHEREAS that same government uses its hired killers to des 
troy the economies of other nations in order to enrich the eco¬ 
nomy of the United States of America, ui 


WHEREAS the government of those United States uses its hired 
killers to take away the lives of men, women & children in any 
nation of the world it may want to terrorize at any given mo¬ 
ment. some of those nations having been: 

ME VICO LAOS VIETNAM CUBA GUATEMALA ■ LEBANON 
CAMBOOlA NICUARAGUA THE DOMINICAN REPUBLIC * 


WHEREAS the United States government openly encourages & 
supports dictators in their suppression of human rights & dignity 
in the nations where the United States has not yet or recently 
sent its armed killers, some of these nations being: 

SPAIN PORTUGAL FORMOSA COLOMBIA ECUADOR 
80LIVIA a 


WHEREAS the United States uses its financial good fortune to 
coerce & influence the governments that are not dictatorships 
but which may ignore the urgins of moral & social improvement 
in favor of economic bribery by the United States, some of 
these governments ruling in: 

CANADA THE UNITED KINGDOM JAPAN PANAMA 
AUSTRALIA NEW ZEALANO A 



WHEREAS the United States government declares that human 
life outside its boundaries is less important than the American 
notion of economy, so that Indians & Nigerians starve while 
American farmers destroy their own crops. & so that Vietnam¬ 
ese babies are burned to death by the machines of the Boeing 
Aircraft Corporation, & 


WHEREAS the United States government seeks by unilateral 
actions of violence Ht terror to destroy the efforts toward peace 
& world order & |ustice, those efforts made by international 
bodies such as the United Nations. & agreements to seek peace, 
such as those of 1954 in Geneva. 

I DO SOLEMNLY, & from this moment forward. 

Declare war 

on the government of the United States of America. 



193. GUERRILLA Volume Two Number 2. 1968.Detroit. 45. 

broadsheet manifesto headed: "Art matters little to us, we profoundly hope that 
REVOLUTION / wars, and colonial insurrection will annihilate this western civ¬ 
ilization whose vermin you defend even in the orient ... We assert that we have 
found treason and whatever else can harm the security of the state more recon¬ 
cilable with POETRY than the sale of large quantities of lard to a nation of 
pigs and dogs." [and over] "The consumer society must die a violent death." 
including GB's 'A Declaration,' declaring war on the US. (also 2 by Victor 
Coleman.) edited by Allen Van Newkirk and Susan Hodges. 

[a language is only what its users are aware it can be: much act¬ 
ive mouth of the period (notwithstanding cause) partly emulative exercise in 
puritan dissent/intent framing freedom by decree.] 

194. grOnk number 2: series 2. October 1968.Toronto. 40. 

includes GB's visual 'The American Bomb.' edited by david aylward, bpnichol, 
jon riddell, rah smith, bill bissett, and david w. "all things concerned with 
language revolution welcome." 

195. HYPHID Number 4. December 1968.Weed/flower Press.Toronto. 25. 

with two by GB: 'River Rhine' and 'Strangers and Friends.' its last issue. 

196. ALPHABET / A Semiannual: "there is such a thing as the icono¬ 
graphy of the imagination." / Number Fifteen. December 1968. 15. 

includes GB's 3-page poem 'Goodbye Middlesex County (for Owen Cumoe).' 

197. IS. six. Spring 1969.The Coach House Press.Toronto. 25. 

with GB's 7-part 'Ike & Others.' centre-section a book by bpNichol THE CHINESE 
POEMS, issue dated April within, still Victor Coleman behind the plate. 

198. QUARRY Volume 18 Number 4. Summer 1969.Kingston. 10. 

no Bowering contribution, just an ad for THE SILVER WIRE, paper only. 

199. QUARRY Volume 19 Number 1. Fall 1969.Kingston. 10. 

with Bowering's 11-page story 'Ebbe & Hattie.' edited by Tom Marshall. 

200. IS. seven. Fall 1969.The Coach House Press.Toronto. 35. 

includes GB's 12-part 'Touch.' limited to 300 copies, entirely sans serif, and 
unquestionably one of the loveliest issues of any periodical ever in Canada, 
with illustrations by jerry ofO, and cover photo by Stan Bevington. contributor 
John Douglas's copy. 

201. ELLIPSE 1. Fall 1969.Sherbrooke, P.Q. 25. 

has an essay by GB translated into French by Raynald Desmeules as 'Quelques 
benis parmi les maudits.' [see letter to Purdy above, between 25 and 26] 
editorial board headed by D.G. Jones. 
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202. Io / 7. Winter 1970.Somesville, ME. 

includes GB's poem 'Onion Skins.' the OECOLOGY ISSUE, edited by Richard 
Grossinger and Lindy Hough. 

203. IS. 8. Spring 1970.The Coach House Press.Toronto. 25. 

with his 'How To Write.' 300 copies produced. 

how to write 

A bunch of the local fellers are sitting around, and 
a politician or preacher or some such comes around 
& tries to sell them on a verbal bill of goods; they 
might listen to what he says [content] - but they pay 
more attention, in terms of offering their belief or 
trust, to HOW he says it, his vocabulary and 
accent or dialect, and the amount of familiarity 
he adopts. If he sounds like a city-slicker or uppity, 
or condescending, or too abstract, etc etc, they arent 
likely to believe him. 

I think the same applies to poetry. 

[the poet streetwise: a movement of egghead culture into the world and the 
language of the joe in a poker space: schoolyard order always first, but 
not precluding art] 

204. TUATARA 2. June 1970.The Coach House Press.Toronto. 20. 

includes two poems by GB: 'Place Names in the Global Village' and LeRoi the 
Bird.' edited by Mike Doyle. IMAGO 13 noted recently received, lovely. 

205. CENTER #1. 1970.Woodstock, NY. 25. 

with 3 pages by GB entitled 'Excerpts ... from QUICK CANADA' [prose]. 

edited by Carol Berge. 500 copies produced. 

206. SEVEN. nd.Toronto. 20. 

includes GB's poem 'Branches / for Ron Loewinsohn' printed over a forest photo, 
poem dated July 23/69. edited by a board of seven headed by Tim Inkster, 
beautifully produced at NTO Press (ie: Coach House.) "this magazine is not 
for sale ... financed by the SAC of the University of Toronto." 

207. BLACK MOSS Five. nd.Windsor. 20. 

with GB's poem 'I Said I Said.' edited by C.H. Gervais. with McFadden's 'Holy 
Days in a Lake Huron Resort Village' and Purdy's intro and background on QUEST 
FOR OUZO: a marvellous issue. 



208. GANGLIA 2.2. February 1971.Flower Press.Orangeville, Ont. 20. 

with GB's poems 'Yes I Sold' and 'Jesus & Mary.' edited by Carole Giangrande 
& Paul Dutton. 

209. BLACK MOSS Number 6. May 1971.Fergus, Ont. 15. 

with two by GB: 'Not to Describe' and 'Among Friends.' 

210. ALPHABET / A Semiannual: "there is such a thing as the icono¬ 

graphy of the imagination" / Numbers Eighteen & Nineteen. June 1971. 
London, Ont. 15. 

with GB's 'Cutting Them All Up: An Interview with bpNichol.' 

211. IS. ten. Summer 1971. The Coach House Press. Toronto. 20. 

two from AUTOBIOLOGY: 'The Teeter Totter' and 'The Raspberries.' 

212. OPEN LETTER Second Series Number One / Politics and Poetry, 

[from cover] Winter 1971/72.Toronto. 20. 

includes two by GB: 'Delsing and Me' and 'A Note on Poetry & Calendars.' 
also a piece by Frank Davey 'A Note on Bowering's GENEVE.' edited by Frank 
Davey with Bowering, Coleman, David Dawson, Stan Persky, Wah, and Ted Whittaker 
contributing editors (still poetry as group dynamic as opposed to the OUTSIDER 
'school'.) "a Canadian tri-quarterly review of writing and sources" beginning 
one of the most significant little magazines in Canadian literary history. 

213. THE CAPILAN0 REVIEW 1/1. Spring 1972.Capilano College.West 

Vancouver. 20. 

with three poems by GB: 'Layers 5', 'It's There You Can't Deny It', and 'The 
Bars.' edited by Pierre Coupey. 

214. OPEN LETTER Second Series Number Two / Olson and others.[from 

cover] Summer 1972.Toronto. 15. 

with reviews by GB of four books: THE SAN FRANCISCO POETS edited by David 
Meltzer; REVENGE OF THE LAWN by Brautigan; SOME POEMS/POETS edited by Samuel 
Charters; and MONOTONES by bpNichol. also includes a review of AUTOBIOLOGY 
by Victor Coleman, and one of THE STORY SO FAR by William Gairdner. 

215. OPEN LETTER Second Series Number Three / Art ’n action.[from 

cover] Fall 1972.Toronto. 15. 

includes GB's review of Dwight Gardiner's A BOOK OF OCCASIONAL, also 'The 
Genealogy of TISH' by Beverley Mitchell; and Nils Castro's 'The Stormy His¬ 
tory of EL CORNO EMPLUMADO' touching on how the CIA tried influencing the 
politics of the mag by buying 500 copies of each issue thru the OAS [Organ¬ 
ization of American States], no mention of Bowering. 



216. IS. 12/13. Winter 1973.The Coach House Press.Toronto. 25. 

the joint WEST COAST WRITING/WEST COAST ART issue co-edited by Victor Coleman 
and George Bowering. includes three from CURIOUS: 'Gerry Gilbert', 'Jack Spicer' 
and 'David McFadden.' with the two postcards advertising the issue, laid in. 

217. TUATARA No. 11. Winter 1973.Victoria. 15. 

headed "2 Portraits" two from CURIOUS: 'bpNichol' and 'Margaret Atwood.' 

218. BLACKFISH No. 4 & 5. Winter/Spring 1972/73.Burnaby, B.C. 20. 

includes GB's five-page letter responding to one by Milton Acorn printed in an 
earlier issue ('Avoid the Bad Mountain'.) GB's dated July 22, 1972: 

"Regarding Acorn's crack about my winning the Governor General's Award, I should 
point out that he was one of the finalists in the same year, & that when he lost, 
despite my support, seme minor poets in Quebec and Ontario tried to raise a stink. 

I shared the two prizes with Gwen MacEwen, Milton's ex-wife, and I think that she 
got the award when he sould have. I reviewed his contending book very favorably 
in the Toronto GLOBE AND MAIL & in CANADIAN LITERATURE, the two best places to get 
a review, & I let it be known among the eastern literary establishment that I 
thought that their man. Acorn, should get the prize.... 

So when Acorn accuses the TISH poets of inventing a list of "rules for poetry," 

I'd like to know what he is quoting. The truth of the matter is that we said just 
the opposite, & you will see that later in his sloppy writing it is Acorn who 
makes up rules. We were, as any good reading of TISH will show, opposed to rules for 
poetry. We were interested in finding laws, not making rules. Rules are invented 
by Rulers or Tyrants, and they are enforced by oppression. Laws operate in nature, 
and the person who seeks not to oppose his will to nature or other people, tries 
to understand the laws. That takes seme listening, or in the case of the written 
word, seme reading..." 

a response by Acorn follows for the next 12 pages, entitled 'Bowering: The Laws 
of Language? Or of Qnpire?' in which various aspects of his antipathy toward 
bad guys focuses on (perceived) native qualities of Canadian language and manner: 
"It is not oppression which in the end is definitive: it is the People's resis¬ 
tance which is definitive. Again in Bowering's 'social poetry' you will see in¬ 
stance after instance of the opposite of what I have just said. Oppression is men¬ 
tioned again and again. Resistance is never mentioned." 

in an early review ('Why Doesn't Somebody Tell the Truth? Review of AGAINST A 
LEAGUE OF LIARS a broadsheet by Milton Acorn) in TISH 4 (Decern 14, 1961), Bowering 
illustrated his proprioceptive insights to modem poetry criticising Acorn's 
example of old perceptive lines, not his impotence (as Acorn thought) as a poet, 
a personal feud took root in Acorn's mind, yet, i think (arriving late to work, 
as usual) a careful reading of Bowering's review reveals an intention he has 
brought (i'd say) to most of his critical writing: illustration of his sense of 
literary theory and the imperative to self-examination by engagement. ["Again 



218. BLACKFISH No. 4 & 5 (continued) 

the prototype is Olson. When he so scathingly attacks his fellow Gloucester 
poet, Vincent Ferrini, in 'Letter 5' of THE MAXIMUS POEMS he is not attacking 
the friend who lives nearby in town. He is attacking proprioceptively Ferrini- 
in-himself. Olson is warning Olson." Warren Tallman: THE WRITING LIFE, 34] 
Bowering's exception is to the tired old line of Humanist perception as poetry 
in light of something better at hand (refining concern for the tools.) so the 
review articulates a need for critical attitude toward Acorn's 'type of poetry' 
more than it actually accurately specifies (ie: gives much time to) the def¬ 
iciencies of old ways, he climbs all over poor old Milt for not LISTENING where 
sound's involved, citing "their hearts'Id rot" as evidence of "a thoughtless 
carryover from spelling" when two doors down the mighty mountain of the black 
hand in modem poetry himself uses a similar contraction ("Here, then, wld be 
what is left out?" Charles Olson: PROPRIOCEPTION). ["This same recklessness 
gives him over to impulsive statements the succession of which tends to confirm 
Whitman's view of contradictions. Bowering isn't afraid to go opposite to him¬ 
self in order to see where it might lead." Warren Tallman: THE WRITING LIFE,58] 
Bowering calls Acorn's stuff "very young & very amateur", says "He took a step 
backward with the publication of his broadside", temerity unless removed from 
the category of respect-for-elders and turned on theory, when he says "Poetry 
in Canada needs a reformation, there is little doubt of that," my suspicious 
mind suddenly comes on with the word 'dissimulation' basking away in a field of 
ellipsis: obviously there was doubt about such a need, some places: old fort¬ 
ifications "given to the startling line & the iconoclastic figure of speech" 

(old gags to fix attention to social concerns of the poetry, partic'ly where 
the poetry tries to be anthems at the hustings of conscience.) then i think: 
who was he talking to? (only 39 people contributed to the entire 19 issues of 
TISH first series: by number 4 - using my best statscarada approach - i'd say 
somewhere around maybe oh say urn ...) so enough said: "the poet not allowing 
himself to sprawl all over the area outside his perceptual range, drops his 
self-conscious editorializing & fixes on the objects of his scene, & the pro¬ 
cess of poetry goes on whether he likes it or not." 

i only say this because paranoia Milton articulated to me over the TISH crowd 
as the new establishment lackeys capable of expunging the memory of Acorn from 
Canadian literary history (his partly playful rap about a conspiracy situated 
so putting his papers all in one institution meant their removal in the middle 
of the night), and subsequent impressions from the mouths of Acorn's students, 
of a TISH vendetta, are (i think) mostly misunderstanding a discussion of theory 
for personal (sexual, social, political) criticism. 

"George Bowering has suffered more foolishness from his readers - that is, fool¬ 
ishness when it is not downright stupidity - than has any other Canadian writer 
whose work I know." [rear cover of PARTICULAR ACCIDENTS] 


219. IMPULSE Volume 2 Numbers 3 & 4 / PORCEPIC Vol 1 no 2. 

(May 1973)Toronto/np. 15 

second anniversary issue of IMPULSE and a joint issue signalling the shift 
three issues later to a change in editors for IMPULSE: PORCEPIC here edited 
by Eldon Garnet who succeeded Peter Such as editor of IMPULSE in 1974. 

GB's contribution, 'David McFadden' (from CURIOUS), is given as contributing 
to PORCEPIC. a beautiful issue designed and printed in his earlier style by 
Tim Inkster. 

220. OPEN LETTER Second Series Number Four / Kinetic Mythology, 

[from cover] Spring 1973.Toronto. 15 

includes three by GB: two from CURIOUS: 'Robert Duncan' and 'Gerry Gilbert'; 
and a review of John Newlove's LIES, also with David McFadden's poem: 

history of poets: george bowering 

Thomas Hardy liked to write 
a poem every day, 
found it easy to put 
his daily concerns 
into magic language - 

he was just like us, 
would look at himself 
say, hmmm? not very magic, 

patterned his poetic output 
cosmically, solar energy, 
ceaseless consummation - 
on busy days time only 
for a short illumination, 
long idyllic afternoons 
a lengthy narrative, 

saving each day carefully 
from the mad dream aspect. 

Never thought of poems, magic, 
language 

except when pencil was 
cocked. 


221. OPEN LETTER Second Series Number Five / Narrative, [from 

cover] Summer 1973.Toronto. 15. 

includes the slightly evangelical trade in archetypes,'Conversation' involving 
Irving Layton, Hugh Hood, and GB. also with GB's review of Kerouac's VISIONS 
OF CODY, the legendary departure in modem prose taking the world as sound, 
and more relevant to GB's cosmology than most recognize: "Or Jack turns around 
& hands you the glass to look thru. In the middle of the great lyric sweep, you 
are continuously crossing absolutely heretofore unexprest real glimpst details 
you know you've noticed in your near-consciousness.... VISIONS OF CODY is not 
a book to stick on the shelf or Reading List along with DANGLING MAN and LETTING 
GO. It belongs with Dostoyevsky's journals of a writer, or W.C. Williams' KORA 
IN HELL, or Rilke's letters, or Olson's transcribed lectures. It is the meat of 
the age's mind, not the potatoes of the National Book Award." 

222. CANADIAN LITERATURE N°* 58 / A Forest of Symbols, [from 

cover] Autumn 1973.UBC.Vancouver. 10. 

no contribution by GB, but a review of GEORGE, VANCOUVER by Mike Doyle. 

223. OPEN LETTER Second Series Number Seven / Stages, [from 

cover] Spring 1974. Toronto. 15. 

dated on title-page Winter 1974. with GB's review of Ann Charters' KEROUAC, 
the i-crossed biography that caused Stella to resist publication of her 
husband's undone stuff (journals, stories, etc.) 

224. OPEN LETTER Second Series Number Eight / Down With History. 

[from cover] Summer 1974.Toronto. 15. 

GB contributes a review of three Coach House Press books (Fred Wah's AMONG, 
Daphne Marlatt's VANCOUVER POEMS, and Michael Ondaatje's RAT JELLY) and a study 
of Gertrude Stein's novel IDA entitled 'That Was Ida Said Miss Stein,'getting 
inside the drawing out of patient phrasing (infection his own patient got rav¬ 
aged by.) also the TRG exchange ('TRG Report 2 / Narrative (part 4)') including 
the line "look, even if we went as far as to write fVllS phrase. out by hand 
in every copy of this issue of OPEN LETTER it still wouldn't be the ORIGINAL... 
the PRIME, if you like, process - it would be a facsimile - a fiction..." with 
the words actually holograph, not reproduced in holograph, waking refreshing 
attention to detail tracking the jungle of type: typical. 

225. OPEN LETTER Second Series Number Nine / Reductive Aesthetics, 

[from cover] Fall 1974.Toronto. 15. 

includes GB's review of Fielding Dawson's THE SUN RISES INTO THE SKY, welcome 
evidence of some JOY left in modem American prose, also includes Barry Alpiert's 
hopeless approach to GENEVE and CURIOUS (in his three-page sweep thru five 
recent books of pioetry) incredulous Bowering has determined to revive the 
tarot deck, in 1970, and (predictably) preferring the snapshots in CURIOUS to 
the taking in language. 


226. BOUNDARY 2 / Volume III No 1 / A Canadian Issue / poetry 
selected by: Margaret Atwood / Warren Tallman / criticism selected 
by: Robert Kroetsch / Eli Mandel / general editor: Robert Kroetsch. 

Fall 74.State University of New York at Binghamton. 75. 

with a typed note, signed by Robert Kroetsch, dated Feb 5/75, to Eldon Garnet: 

"The Other Canadian Poetry is a goddamned brilliant piece of editing. Thank you." 
[referring to W)HERE? THE OTHER CANADIAN POETRY edited by Garnet in 1974 which 
picked mostly on westcoast writers but managed, like not a few editors surprisingly, 
to omit Bowering: originally contrived as his thesis] 

includes Tallman's 'Wonder Merchants: Modernist Poetry in Vancouver During the 
I960's' and a section titled 'Poets of the Sixties/Vancouver' selected and ar¬ 
ranged by Tallman, and assembled by Angela Bowering: 28 poets! with four by GB. 

227. REPOSITORY 15. Summer 1975.Repository Press.Prince George. 10. 

includes the poem 'El Paso' by E.E. Greengrass; with a story 'A Plain Story' 
next to it by George Twelftree. edited by Bob Atkinson, Margaret Cameron, & 

John Harris. "I still publish lyric poems under a pseudonym because I'm not a 
lyric poet anymore." [OUT-POSTS, 84] 

228. CROSS COUNTRY No 1 / a magazine of Canadian - U.S. poetry. 

Winter 1975.Montreal/Woodhaven, NY. 20. 

includes four by GB: 'Poet Laureate', 'Did', 'Beyond', and 'New Love.' 
edited by Jim Mele and Ken Norris. 

229. OPEN LETTER Third Series Number Two / Fall 1975. [from 

cover] dated within Spring 1975.Toronto. 15. 

includes 'Keep Witnessing: a review/interview' with Daphne Marlatt, focused on 
her new book STEVESTON (with Robert Minden.) also George Johnston's 'Are Poems 
Artifacts? (a riposte to George Bowering)' concerning GB's review [228 above] 
of Ondaatje's RAT JELLY in OPEN LETTER 2:8 (meander of the open form vs. the 
crafted contrivance burnished through thesaurian meditation.) with three re¬ 
views by E.E. Greengrass: 'Studying Hawkes' a review of Donald Greiner's study 
THE NOVELS OF JOHN HAWKES; 'Mother Stein Anderson' a review of SHERWOOD ANDER¬ 
SON / GERTRUDE STEIN, CORRESPONDENCE AND PERSONAL ESSAYS; and 'The Politics of 
Pound and Possum' reviewing THE POLITICAL IDENTITIES OF EZRA POUND AND T.S. 

ELIOT by W.M. Chace. 

230. THE CAPILANO REVIEW Numbers 8/9. Fall 1975/Spring 1976. 

Capilano College.North Vancouver. 

includes three from ALLOPHANES: V, VI, and VII. edited by Pierre Coupey. 
meaty issue. 
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231. NMFG #2. March 1976.Vancouver. 20. 

no contribution by GB, the cover is described: "George Bowering working on a new 
poem in the study of his elegant Kerrisdale home." edited by Gordon Lockhead. 
this issue subdued 'No more False Gods.' 150 copies produced: one of 99 mailed. 

232. ESSAYS ON CANADIAN WRITING Number 4. Spring 1976.Downs- 

view, Ont. 15. 

includes GB's essay 'Robert Duncan In Canada.' also Jack David's article on 
Nelson Ball's 'Weed Flower Press' [sic] in which 9 lines from GEORGE, VANCOUVER 
are reprinted in the bibliography (which doesn't provide accurate dates of 
publication for books.) edited by Jack David. 

233. OPEN LETTER Third Series Number Four. Spring 76 [on cover] 

dated Winter 1976 within.Toronto. 15. 

in the review section appears 'Our Lives' a review of Daphne Marlatt's OUR LIVES 
SIGNED P'nina Shames; also 'Love In A White Coat' a review of Robert Coles's 
WILLIAM CARLOS WILLIAMS: THE KNACK OF SURVIVAL IN AMERICA, signed E.E. Greengrass, 
as is 'The Strange Posthumous Life of the American Novel' a review of LITERARY 
DISRUPTIONS: THE MAKING OF A POST-CONTEMPORARY AMERICAN FICTION by Jerome 
Klinkowitz. 

234. OPEN LETTER Third Series Number Five. Summer 76.Toronto. 15. 

with GB's paper 'Snow Red: The Short Stories of Audrey Thomas' presented Novem 
1975 to the University of Ottawa conference on the Canadian short story, also 

a review by E.E. Greengrass, 'Eros and Thanatos Again' in Jon Kuehl's JOHN 
HAWKES AND THE CRAFT OF CONFLICT. 

235. CROSS COUNTRY No 5 / a magazine of Canadian - U.S. poetry. 

1976.Montreal/Woodhaven, NY. 15. 

with his ten-part SMOKING MIRROR; an eight page interview titled 'Curiouser & 
Curiouser' conducted by Marianne Lafon and Ken Norris Feb 17, 1976 at McGill; 
and a review by Robert Galvin, entitled 'George Bowering: The Seventies,' 
printing one poem 'Why The House of God' from GENEVE, and four excerpts from 
GENEVE and from CURIOUS. 

236. IS. 18 / A Document of the 1975 Writers’ Tour of the Northwest 

Territories edited by Victor Coleman and Linda McCartney. Summer 
1976.The Eternal Network.Toronto. 20. 

including chapter IV from A SHORT SAD BOOK (about the north) and an article 
reprinted from NEWS OF THE NORTH out of Yellowknife August 1975, reporting on 
GB's reading: "He is at his best when he uses humour to soften his audience, 
warm them up, and then slip in what he is trying to say." [Ken Coach, who 
seems to slip in it the odd time himself] 
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237. NMFG #8. August 1976.Vancouver. 

includes chapters XLII & XLIII from A SHORT SAD BOOK, one of 99 of 150. 

238. IS. 19/20 / EROTICS. Fall 1976.np. 30. 

includes the four-page 'A Short Hagiography of Old Quebec' by GB. edited by 
Vic d'Or & Caroline Bayard (interviewer with Jack David in 143 above.) with 
the postcard advertising the issue, eyes closed, the world recedes: one of my 
all-time favorite issues of any little, in the straight goods category. 

239. THE 2nd ECHO. Fall '76.Vancouver. 10. 

with two poems from THE CONCRETE ISLAND: 'Mandatory Spring Poem' and 'Silver & 
Gold, The Trees.' edited by irrepressibly refreshing Hank Johnsen (a sinker like 
anyone after say one or two tours of duty croached in the undergrowth of cud 
the consensual mouth pronounces culture.) 

240. JOURNAL OF CANADIAN FICTION 16. 1976.Bellrock Press. 

Montreal. 10. 

with GB's story 'Re Union.' edited by John Sorfleet, David Amason, & John Moss. 

241. NMFG 11. November 1976.Vancouver. 20. 

with GB's 'A Short Sad Novel: XLVI & XLVII.' one of 132 mailed of 165. 

242. NMFG 12. December 1976.Vancouver. 20. 

chapters XLVIII & XLIX of A SHORT SAD BOOK, anniversary issue celebrating 

a year of a small magazine in Canada without gov't support, one of 132 of 165. 

243. NMFG 13. January 1977.Vancouver. 20. 

with chapter L of A SHORT SAD BOOK, cover by Rick/Simon at The Coach House 
Press. "Chapter 50 of George Bowering's A SHORT SAD BOOK ccmpletes the section 
serialized in NMFG over the last six issues. Next month NMFG will feature 
sections of George's new sociological novel THE FUNCTION OF ROCKSALT WITHIN 
THE KERRISDALE PSYCHOLOGICAL CLUB." one of 132 of 165. 

244. NMFG 15. April 1977.Vancouver. 20. 

with GB's 4-page review of David Young's AGENT PROVOCATEUR: "But plot is not 
thought. Plot is not even action. Language, in writing, is action." one of 132. 

245. NMFG 16. June 1977.Vancouver. 

with a poem dated July 14, 1977, 'Up Yours So To Speak' by A.A. Grassnake, 
who is described in the editor's bit, "a protege of George Bowering." 
one of 132 of 165. 
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246. CV II / contemporary verse two / a quarterly of Canadian poetry 

criticism / Vol 3 No 1. [from cover] Spring 1977.University of 
Winnipeg. 10. 

includes a review 'Poems from the Bottom Drawer' of THE CONCRETE ISLAND, by 
John McAuley; another signed Ed Greengrass, of Dave Godfrey's I CHING KANADA; 
and in the 'Feedback' section, a letter, 'That Puzzling Voice, Sane (In)formal 
Assumptions' also signed Ed Greengrass, in which exception gets taken in the 
imperative (!!!) to Robin Mathews' confusion of politics as form: "To say that 
one attacks exploitation is to say nothing of formal assumptions. One can attack 
exploitation by writing a sonnet, or one can attack exploitation by writing 
"in free verse." The formal assumptions there are quite different. I would suggest 
further that it makes little sense to attack economic dictatorship while de¬ 
monstrating dictatorial control over language..." followed by a longer letter 
from Robin Mathews titled 'Seeing Through a Greenglass Clearly' clarifying his 
position too many writers in Canada ignore their own cultural legacy, not 
arguing with the notion of no boundaries in the imaginative continuum. 

247. CVII / contemporary verse two / a quarterly of Canadian poetry 

criticism / Vol 3 No 2. Summer 1977.Winnipeg. 10. 

more feedback: 'For the Record' signed George Bowering corrects three "lies" 
in Robin Mathews' previous letter, which as 'evidence' attempted Bowering's 
indictment as an American collaborator (one, the article 'Confessions of a 
Failed American', was in fact titled by "Canada's National Magazine MacLEANS. 

I guess that Robin read only the title, or he would have reported that the art¬ 
icle explained how I learned to love Canada and hate the U.S.A.") next comes 
'Responding to a Base Canard' signed E.E. Greengrass: 

"I take typewriter in lap to reply to the base canard from Robin Mathews (which is 
probably a pseudonym for Seymour Mayne) wherein he accuses me of being George 
Bowering. I may be a lot of things, but I am not an ex-Tisher. The accusation 
bothers me for various reasons. I am not a birthright citizen of B.C., but an 
immigrant from N.D.G. Bowering is about seven years older than I am. He is clear¬ 
ly and obviously a WASP, while I ain't. And I refuse to take the responsibility 
for his poems, which are pretty ordinary, or his "critical" statements, which are 
incomprehensible except on occasion. Now if Robin (Seymour) had said that I am 
a pen-name for Artie Gold, that would be a different matter. He's about five years 
younger than I am. Eytan Edward Greengrass would like to retain his name, Seymour. 
My uncle was an outfielder and first baseman in the major leagues. I don't re¬ 
member any Maynes playing there." 

248. TWELFTH KEY issue #0 / WEST COAST WORKS Edited by Penny Kemp. 

1977.Applegarth Follies.London, Ont. 10. 

disguising issue 18 of APPLEGARTH FOLLIES, includes ALLOPHANES I, II, & III. 



249. THE BC MONTHLY Volume II Number 2. February 1974 - 1977. 
Vancouver, nine fascicules in card folder. 
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george bowering 
victor coleman 
(w/bill hutton) 
david cull 
barry mckinnon 
brad robinson 
audrey thomas 
fred wah 
gerry gilbert 
& carole itter 
with rick/simon 


"frame of film the..." 
snow job 

a burning ghat poem / for pablo neruda 

"does a man have to break down, (trace the forces.. 

a few famous Canadians 

from blown figures, a novel, 1973 

"am osprey..." 

"this page wants to be a story you can take..." 
reading at a space toronto april 6 1973 

deanne taylor on wards island / a print 


edited by Dwight Gardiner & Gerry Gilbert; an edition of 90 sets with each part 
signed by the contributor, seven parts were originally printed for THE MONDAY 
NIGHT READINGS AT THE WESTERN FRONT, Vancouver 1974; the Gilbert/Itter broads¬ 
heet from their reading at A SPACE in Toronto 1973. [see 36 above] 

250. CROSS COUNTRY - a magazine of Canadian - U.S. poetry / No 8/9. 

1977.Montreal/Woodhaven, NY. 10. 

with one poem 'Northern Ont CP Air' by GB; also the first five sonnets of 
Murphre Roos, drowned sailor and ex-beekeep... 

251. CROSS COUNTRY / A Poetic Investigation of Detectives, Mystery 

and Murder / No 10/11. 1978.Montreal/Woodhaven. 10. 

the special detective issue: cover article 'The Black Mountain Influence' By 
George Bowering, chapters XXXII to XXXIX from A SHORT SAD BOOK, followed di¬ 
rectly by Murphre Roos's 'If They Hang You.' edited by Robert Galvin, Jim 
Mele & Ken Norris. 


252. OPEN LETTER Third Series Number 9 / All-Incest Issue, [from 

cover] Fall 1978.Toronto. 15. 

includes chapter one of THE DEAD SAILORS, novel-in-progress issued as BURNING 
WATER: dated at Trieste Novem 77. also a list by GB of 25 books read "just 
prior to" the appearance of TISH 1, Septem 1961 (list dated May 24, 1978 : 
some celebration for Bob Dylan's birthday!) 

253. OPEN LETTER Fourth Series Number 3 / Three Vancouver Writers, 

[from cover] Spring 1979.Toronto. 25. 

entirely devoted to three interviews conducted by GB: 'Songs and Wisdom: an 
Interview with Audrey Thomas'; 'Given This Body: an Interview with Daphne 
Marlatt'; and 'Starting at Our Skins: an Interview with Frank Davey.' with a 
preface by GB dated July 24/78. 



254. BRICK / a journal of reviews / 6. Spring 1979.Brick/ 

Nairn.Ilderton, Ont. 10. 

includes reviews by Allan Brown of four books by GB: THE CATCH; CONCENTRIC 
CIRCLES; POEM AND OTHER BASEBALLS; and A SHORT SAD BOOK: his article titled 
'Beyond the Crenel - A View of Bowering.' edited by Don & Jean McKay. 

255. STAR-WEB PAPER : number seven. 1979.La Mesilla, N.M. 20. 

includes GB's translations from the Spanish of Panamanian Roberto Mckay: 
'Marvellous Chickenshit Country', 'How They Get Fat Bellies', and 'A Clean 
Park.' copy 116 of 300. edited by Thomas Michael Fisher. 

255. CROSS COUNTRY No 12 / Special Postcard Issue. (1979) 

Montreal/Woodhaven, N1. 20 postcard poems in card folder. 45. 

includes AGAINST DESCRIPTION by GB (52 above.) also includes postcard poems by 
Atwood, William Bronk, Siv Cedering Fox, Tom Clark, Andre Farkas, Robert Flanagan, 
Artie Gold, Anselm Hollo, Tan Konyves, Pat Lane, Gerard Malanga, McFadden, Jim 
Mele, Ken Norris, Terry Stokes, Peter Van Toom, Geoffrey Young, Larry Zirlin 
and the enigmatic Murphre Roos, sonnetter, sinker, given to the slow curve: 

sonnet 

You play baseball like a spider 

snaring centerfielders 

in the many arms of your love. 

You weave left-handed baskets for 
catching stray glances & flies. 

You refuse to step back when, 
losing my smoke, I throw 
my heart like a knuckleball. 

The stands have disappeared; 
there's only this romantic field, 
we're catcher & speedster-on-base. 

When you try picking me off from 3rd 
I come running home to you, 
sliding (picture perfect) spikes first. 

each broadside designed and handcomposed at DREADNAUGHT in Toronto, and printed 
in an edition of 750 copies. 

256. OPEN LETTER Fifth Series No 3 / no tay syun. [from cover] 

Summer 1982.Toronto. 

includes GB's essay 'The End of the Line' dated Sept 1981. a fine issue. 
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257. CREDENCES A Journal of Twentieth Century Poetry and Poetics 
New Series Volume 2 Numbers 2 and 3. Fall/Winter 1983.SUNY. 

Buffalo. 45. 

the CANADIAN POETRY FESTIVAL issue, with the leaflet schedule of the week long 
event held October 15-21 1980, laid in (not issued thus.) and with a compliments 
card from the Poetry Rare Book Collection at SUNY, signed by the editor of the 
issue, and curator of the poetry collection, Robert Bertholf, laid in. 
includes three poems by GB: 'A Typewritten Poem', 'Stuck Wasps', and 'Lou' (the 
Contents calls for five); a lecture, 'Reaney's Region'; and parts in a discuss¬ 
ion, "The Roots of Present Writing.' also includes a rare photo of the poet 
at one of the secret pocket pool meets everyone's always talkin about... 

258. TRUE NORTH/DOWN UNDER / A Journal of Australian and Canadian 
Writing / Number Two. (1984)Eleftheria Press.Lantzville, B.C. 10. 

includes the 12-page 'Kerrisdale Elegy 2.' edited by Kevin Roberts, with 
Joe Rosenblatt, Judy Fraser, and Ron Smith co-editors. 

259. OPEN LETTER Sixth Series Nos 2-3 / Long-liners Conference 

Issue, [from cover] Summer-Fall 1985.Toronto. 15. 

with one (shorter) line in the first discussion of literary criticism as a pat¬ 
riarchal hegemony: "It's almost all written by meat-eaters too! [laughter]" 
two in the third: "That reminds me of a sign I once saw that said 'Stay off 
the sign.' [laughter]" & "Well, we've got Billy the Kid. [laughter]" 

GB begins to assert a more active role in the discussion following Roy Miki's 
paper 'The Cosmology of the Long Poem in Contemporary Canadian Poetry' and in 
the next following James Reaney's 'Long Poems.' and then 'Stone Hammer Nar¬ 
rative' the paper Bowering presented at the conference; followed by a couple 
more discussions; and two photos of GB. but as a study of poets, their theories, 
and the ethos as a group dynamic, this issue of OPEN LETTER (despite its long 
side) ought to be one of the early snacks directed to the attention of students 
and writers wherever there's an opening, edited by Frank Davey & Ann Munton. 

260. ROOM OF ONE'S OWN / THE AUDREY THOMAS ISSUE / Volume 10 

Numbers 3 & 4. [from cover] March 1986.The Growing Room 
Collective.Vancouver. 10. 

includes GB's 'Munchmeyer and the Marys,' a review which originally appeared 
in the Montreal Gazette April 1975. 

261. OPEN LETTER Sixth Series Nos 5-6 / READ THE WAY HE WRITES: 

A FESTSCHRIFT FOR bpNichol. [from cover] Summer-Fall 1986. 15. 

with GB's 'bpNichol on the Train' a most insightful tour thru the beep icon- 
ographic album coach by coach down his trains of thought to the glaze of his 
CONTINENTAL TRANCE, another reason this little continues the most indispensible 
journal in CanLit. this issue edited (surreptitiously) by Paul Dutton and 
Steven Smith. 



CASEY AT THE BAT 


VII 


T EN thousand eyes were on him as 
he rubbed his hands with dirt, 

Five thousand tongues applauded 
when he wiped them on his shirt; 

Then, when the writhing pitcher ground 
the ball into his hip, 


Defiance glanced in Casey’s eye, a sneer 
curled Casey’s lip. 






ephemera 


262. Baseball - a poem in the magic number nine, a new long poem by 

George Bowering in one pennant / book published by The Coach House 
Press. 39 pages with a green velvet cover 1.25. nd.np. diamond¬ 
shaped promo sheet for the book. 45. 

with a photo of the author perched on his rail, superimposed on one in Yankee 
Stadium, big number 3 with his back to the lens, being honored by his team¬ 
mates and his fans, a very scarce early Coach House Press ephemeron. 

263. Autobiology [by] George Bowering / VWS. nd.np. cover flat. 20. 

a photo of the author at two in Pearl's lap (front cover) and one of the author 
as dad cuddling Thea (rear). 

264. 1975 CANADIAN WRITERS TOUR. np. full-colour poster. 40. 

scarce Coach House Press job; with schedules and itinerary of readings by the 
ten writers participating, for Inuvik, Yellowknife, Hay River, and Fort Smith. 
GB's dates are given (respectively): Monday, August 18, 8pm; Wednesday, August 
20, 8pm; Thursday, August 21, 9pm; and Friday, August 22, 8pm. "Public readings 
by the writers will take place in the N.W.T. Library Service Buildings at the 
places, times, and dates listed." 

265. The Coach House Press is pleased to announce THE LONG POEM 

ANTHOLOGY a collection of nine poems edited by Michael Ondaatje... 
nd.Toronto. 24" x 4" card promo sheet. 10. 

"Now in its second printing THE LONG POEM ANTHOLOGY is already being used by 
several colleges and universities across the country.... If you plan to use 
this text for your academic courses next year, please reserve the required 
number of copies well in advance." scarce unfolded. 

266. The Coach House Press is pleased to announce FICTION OF 

CONTEMPORARY CANADA a collection of 16 short stories edited by 
George Bowering. 1980.Toronto. 24" x 4" card promo sheet. 15. 

advertised as "Available 1 August 1980." prints five lines by the editor: 

"An avant-garde literature fan might say that what we have here is a collection 
of post-modern pieces ... basically several ways of showing a loss of faith 
in the realist story." folded across. 

267. BLACK MOSS PRESS Book Launching and Public Reading / 

Harbourfront, 6 December, 1979 at 8:30 P.M. np. tipped-deckle 
broadsheet [printed at The Porcupine's Quill.] 15. 

listing 31 participants including GB. with a press catalogue and description 


verso 



268. CANADIAN POETRY FESTIVAL October 15-21, 1980 / 

State University of New York at Buffalo. The Coach House 

Press.np. 3-colour broadside poster. 35. 

illustrated with the famous Mounted circle, flags all raised, taut articulation 
(tatooed) of a determined tradition to get their man (primitive ruffling of the 
bib.) with schedule and a list of the 14 participants. "Sponsored by the 
Canadian Consulate at Buffalo and the Gray Chair of Poetry and Letters (Robert 
Creeley) State University of New York at Buffalo." designed by John Ormsby. 

269. TALONBOOKS INTRODUCES A NEW SERIES OF SELECTED 

POEMS / WRITING, nd.Vancouver, large multi-colour poster. 35. 

with label pasted over at bottom advertising a reading with all six authors in 
the series, Tuesday 21 April, 1981 at Harbourfront in Toronto, with repro¬ 
ductions of the six covers (bill bissett BEYOND EVEN FAITHFUL LEGENDS; Frank 
Davey THE ARCHES; Daphne Marlatt NET WORK; bp Nichol AS ELECTED; and Fred Wah 
LOKI IS BURIED AT SMOKY CREEK; besides PARTICULAR ACCIDENTS by GB.) on face, 
and of the six rear covers verso, printing a paragraph by GB from the Wah 
volume, as well as the bio-note from back of his own Selected, two punctures 
at top from posting, advertising this most significant project from one of 
Canada's major literary presses. 


270. introducing SWIFT CURRENT an annual Canadian literary database. 

1984.Toronto, handbill broadside announcement. 10. 

given beginning 1 July 1984. typeset at Coach House Press. 

271. Long-liners! a Conference on the Canadian Long Poem / Calumet 

College, York University, May 20-June 1, 1984. Downsview. letter- 
size broadside announcement. 15. 

printing a schedule of events (GB leading off the third morning session, Thurs 
May 31.) typeset at Coach House Press. 

272. George Bowering reads at: The Salon / 1087 Queen Street West 

(at Dovercourt) Thursday March 6, at 8pm / Admission Free / sponsored 
by Letters bookstore, nd.np. letter-size poster. 10. 

with not a bad xerox from a photo close-up of the poet, one of 44 copies pro¬ 
duced at The Coach House Press Feb 24: designed by Jill Adamson, this first 
reading of the Salon/LETTERS series (co-ordinated with Victor Coleman and Kate 
Van Dusen) beautifully set the special ambience of a series held in conducive 
space for a few handsful of regulars about equally 'peers' and attentive peeks. 

273. THE VANCOUVER READING [at] Amiga Studio Theatre / Saturday 
April 19, 1986 - 7:30 P.M. / A National Book Festival Event / League 

of Canadian Poets. 1986.Polestar Press.Vancouver, long poster. 25. 

22 poets gang-reading from VANCOUVER POETRY An Anthology of 100 Years of Poetry 
Edited & With an Introduction by Allan Safarik. including GB. 



letters 


274. [two typed signed letters, each a page, addressed to A1 Purdy, 
first July 22/70, the other Feb 24, 1973, from Montreal, and later 
Vancouver (reproduced above between 21 & 22, and between 25 & 26)] 

430. 

the second letter has stapled to it a copy of the offprint FIVE POEMS described 
above [number 30] with a black&white snapshot pencilled rear "Thea Bowering" 
(about a year old), at the time of the first Bowering awaits publication of 
his study of the poetry of A1 Purdy. 

Purdy, acting as roving editor for the CONTACT PRESS in the early sixties, 
remembers sending the mss of three submissions back from Vancouver for 
consideration by the CONTACT editors: Frank Davey's, John Newlove's and 
George Bowering's: approached as one already published by the press. 

"A1 Purdy, having first got my OK, has sent me a large wad of poems by John 
Newlove of Vancouver to look at. Al's idea, with which I agreed, was that this 
would enable me to see whether we should invite Newlove to submit. I am re¬ 
plying to Al, saying by all means Newlove is invited to submit if he wishes. 

Any work beyond Bowering [ie: POINTS CXI THE GRID] is now being considered for 
1965 publication." [Peter Miller to Ray Souster & Louis Dudek, 1 Novem 1963] 
in Bowering's response to Milton Acorn's 'Avoid the Bad Mountain', dated 
July 22, 1972, and printed in BLACKFISH 4&5 [218 above], he begins: 

"(I dont make a habit of replying to the usual shallow remarks, positive or 
negative, about TISH & the poets who have been associated with TISH. Maybe I 
should do so more often - this country has been poorly served by the "critical" 
writings of many of its poets & other literati. Too often we see unthought 
fulminations & lazy diatribes from people who otherwise do seme good writing, 

& from people who do not. Often, from some quarters people get in their two-bits 
worth against TISH, & I've learned to expect no more from Al Purdy, the UBC 
crowd, the Montreal crotch-pickers, or Milton Acorn. But i have more than 
once said seme good words about Acorn's poetry, so I feel that I should say 
some other words about his letter called 'Avoid the Bad Mountain.')" 

(back to the beginning again) in TISH 5 (January 13, 1962) Purdy's letter of 
protest against Bowering's review of AGAINST A LEAGUE OF LIARS by Milton Acorn 
(from TISH 4) opens: "I disagree very strongly with George Bowering's review..." 
and closes: "I don't mean to be unkind to Mr. Bowering. But one must recall the 
saying, "if one lives by the sword one is liable to perish thereby-". And far 
from perishing I hope he can write good poetry himself in future without such 
silly strictures inherent in his own poetry as he applies to Acorn." 

two installments of a very special Canadian literary correspondence. 


CASEY AT THE BAT 


IX 


F ROM the benches, black with people, 
there went up a muffled roar, 

Like the beating of the storm-waves 
on a stern and distant shore; 

“Kill him! Kill the umpire!” shouted 
someone in the stand. 

And it’s likely they’d have killed him had 
not Casey raised his hand. 




bunts off the grid 


275 October [by] margaret randall / photos/sculpture: shinkichi tajiri 

ediciones el corno emplumado mexico 1965 card covers 60 

inscribed on first gage: "for John Newlove in the poem w/all good wishes, 
Margaret Randall 1.66" and signed by Newlove inside cover (dated 66) 
the poem on page 49 entitled veracruz is dedicated for george and angela 
bowering 1000 copies printed december 1965 

276 by the light of the silvery mclune: media parables, poems, signs, 

gestures, and other assaults on the interface by lionel kearns the day 
light press and talon books (1969) Vancouver card covers 60 

special prepublication issue (saddle-stitched) dedicated to george bowering 

277 skin scales for psoriasis sufferers by brad robinson 1970 weed/ 

flower press toronto card covers 20 

one of 260 unsigned copies cover by barbara caruso includes the poem 

FROM HEAD TO HEART TO FLOOR 

for George Bowering 

From Tinker to 
Ever to 

Chance 


'I thought they'd get a kick 
out of it.' [Albert Einstein] 

278 a book of occasional [by] dwight gardiner (1971) talonbooks 
Vancouver card covers in jacket 60 

his first book "for Diane and to GB" 


279 poems worth knowing [by] david mcfadden 1971 the coach house 

press toronto card covers lacking the jacket 15 

with the poem history of poets: george bcwering [220 above] in his intro 
duction the author credits the title to greg cumoe 

280 intense pleasure [by] david mcfadden (1972) mcclelland & stewart 

toronto/montreal cloth in jacket 65 

review slip laid in giving date of publication as march 25 includes the 
poem george bowering for donna 



GEORGE BOWERING 


for Donna 

I took him down to the sea again, greasy shore 
of Lake Erie 

& he had to admit there were no lakes that polluted in B.C. 
nor that large, 

I pointed out faint blue hills of Pennsylvania, world's 
largest Pencil: 

It was awful to witness destruction of huge ancient bodies 
of water 

& oceans dying. 

We had stone-skipping contests & when I finally got my 
stone skipping well 

Bowering said it was a child's game & quit. 

Driving back to town that evening amid ghostly 
white clouds 

there was a total eclipse of the moon. 

I mentioned resemblance between Bowering & young 
Hamilton writer Jelte Kuipers & 

chatted about my chaotic interview a few months earlier with 
famous Shakespearean actor Leo Ciceri - 


That night as we drove through moon's eclipse 
Jelte Kuipers & Leo Ciceri were both killed 
in separate accidents along Highway 401. 


281 arcana [by] frank davey (spring 1973) the coach house press 
toronto card covers bound into jacket 45 

one of 900 copies cover designed and printed by michael sowdon includes 


THE SHIP 

for George 

I say to you 
marriage is a ship. 

Whether the water 
is calm under sea moon 
or heaves in darkness 


above the masthead 
the bunks can be smooth 
for making love. 

Yet when the mates 
do not speak to each other 

the vessel 

heels over in silence 
& drowns. 



282 the great Canadian sonnet complete in one volume story by 

david mcfadden drawn by greg curnoe 1974 the coach house press 
toronto illustrated boards as issued 35 

first one volume edition with added introduction by the writer of the story 
dated july 26/74 includes the drawing america is truly great used for the 
front cover of AT WAR WITH THE U.S. [page 89] 

283 the great Canadian sonnet drawings by greg curnoe (1974) the 

national gallery of Canada Ottawa card covers 45 

catalog for the exhibition of 60 of the 294 drawings from the book (16 here 
reproduced) includes an introduction by david mcfadden and a piece on david 
mcfadden by greg curnoe: "I first got to know Dave well in 1966 when he visited 
George and Angela Bowering when they lived on Ayerswood Ave., in London. It 
was around then that his open and unpretentious writing really started to sink 
in, also his feelings about his community. (I was putting out REGION magazine 
around the same time Dave was putting out MOUNTAIN.)" 

284 speech sucks [by] victor coleman (octo 1974) talonbooks 

Vancouver card covers 35 

the serial title-poem is "for George Bowering." 


285 the opening (prince george, finally) [by] brian fawcett 1974 new 

star books Vancouver card covers 30 

"For Daphne, who is there, from whom I need the nod of acknowledgement she gives 
me after I finish, the others, Stan, George, Gladys, and the pleasure of the 
other George being there, matter too, will they approve?" [XIV] 

286 language of fire poems of love and struggle [by] robin mathews 
[with] introduction by milton acorn (1976) steel rail publishing 

toronto card covers 20 

includes 

To the Canadian poets 

after Raymond Souster 

Come, my little eunuchs, my little virgins, 
my little acid-heads, my little anarchists, 
my little colonials, my little bank-clerks, 
it is time now for you to design a new manifesto 
about writing real down-to-earth verse. 

Time is getting on and you are no longer 
the new wave of bright young poets. 


There is phlegm in your eyes 

and there is much lobbying for you to do 

to manipulate more Governor General's medals 

for the group. 

Soon the other whores will be out on the street corners - 
the ones who sell their bodies in fair exchange - 
leaving the country to be sold by poets and intellectuals 
such as yourselves. 

Soon the drunks will be turned out of the beverage rooms. 
So you better get home. 

They may try to touch you for a few cents of your 
Canada Council grants. 

Go to your co-op house 

in a desirable part of Toronto. 

Gather the friends to work on the new manifesto, 
set out, already, by your International Leaders 
in the USA. 

Then in a specially hushed prayer meeting, 
read the great Originators of the Canadian Tradition: 
Pound, Williams, Olson, Creeley, Levertov, and 
Souster (walking hand in hand with one of his 
True Romances drunks), 

Bowering (devoting a book to his spiritual hangnail 
in the form of a letter to a friend in New Jersey). 


287 the fontainebleau dream machine 18 frames from a book of 
rhetoric by roy kiyooka 1977 the coach house press toronto 

card covers 10 

dedicated to 11 including george and angela bowering 

288 the saladmaker by david mcfadden (1977) cross country press 

montreal / new york card covers 20 

second edition revised expanded by one poem and an introduction: 

"THE SALADMAKER was a cycle of 23 poems written between May 1 and July 20, 1967, 
which seems like a lifetime ago. The poems were published as the ninth issue of 
IMAGO by the long-suffering George Bowering in Montreal in 1968. The book had 
line drawings of a tattooed man on a purple cover." new cover by greg cumoe 
(new poem titled 'bathing in diabolic acid') "Many thanks to GB for his kind 
permission to reprint it." 


289 the story, she said [by] daphne marlatt (decern 1977) be monthly 

volume iii number 8 Vancouver card covers 55 

her version of THE PACIFIC RIM EXPRESS VISITS HUB CITY [see between 128 & 129 
above] "THE STORY, SHE SAID, lightly & with glacial thoroughness, explores 
the drainage patterns of BC narrative - & at long last accomplishes the disco¬ 
very of legend." [rear cover blurb] dedicated: "for Roy and Brian / George, 
Gladys, Dwight, Carole, Gerry and Barry." 

290 on the road again [by] david mefadden (1978)mcclelland & 

Stewart toronto card covers 35 

review slip and sheet laid in giving date of publication as "Feb 18, 1977" [sic] 
includes the poem 

Vancouver lights 

George was driving me around town 

telling me stories 

midnight 

me as relaxed as a fish 

at the bottom of lovely Lake Erie 

and for some reason I looked up 

and shouted 

hey 

what are those lights in the sky 
(there shouldn't be lights in the sky 
except for stars and the moon you know) 

and he laughed and said oh 
you people from Ontario 
that's not the sky 
it's the ground 
this is BC. 

291 the crow journals [by] robert kroetsch (1980) newest press 

edmonton card covers 30 

the journal entry dated February 28, 1974: 

Breaking forms. Today I'm editing Warren Tallman's essay on 
Vancouver poetry of the 60s for boundary 2. I end up wanting to 
break the form of the journal itself. It becomes so goddamned 
orderly as we edit. Tallman's inability to spell is part of the 
freedom of his essay. Along with his sense of where mountain and 
energy meet. Bowering. Kiyooka. Marlatt. Wah. And his recognition 
of the cold rage of Davey, the complexity of Hindmarch's insist¬ 
ence on simplicity. The geography of museness. I'll put into 



the issue - pictures of crashing airplanes. Against a humanism 
that coerces. Those Vancouver poets who dare everything. 

[see 226 above] 

292 kicking against the pricks [by] john metcalf (1982) ecw press 

york university downsview card covers 25 

"To while away the time I decided, pinching Kent Thompson's idea, to organize 
a conference on the short story - an extravaganza of writers and critics. There 
were public readings by an All-Star Cast which included Clark Blaise, Hugh Hood, 
Kent Thompson, Alice Munro, Ray Smith, Margaret Laurence and Audrey Thomas. 

Critics included Bill New, George Bowering, Barry Cameron, Patricia Morley, 

Frank Davey, Doug Barbour, and Michael Dixon.... I had gathered together the 
necessary money for this conference from the Canada Council and from the U. of 
0. Student Council; the English Department confined its support to insisting 
that papers be signed indemnifying it in case of financial shortfall.... But in 
spite of the department's marked lack of enthusiasm and in spite of the fact that 
I was forced to apologize to all the guests for the niggardly hospitality and the 
department's legalistic insistence on its limited financial liability - no, 

George, I'm afraid that if you phone home from your hotel roan to tell your wife 
and little ones that you arrived safely it must be understood that the University 
of Ottawa - despite all this contemptible and niggling parsimony the conference 
was a great success. The readings drew crowds of about 300 students and the crit¬ 
ical papers audiences of 50 and 60. The University of Ottawa had promised to 
publish the papers presented at the conference but of course reneged.... George 
Bowering gave an involving and quirky paper on Audrey Thomas..." [138/9] 

[see 234 above; the paper 'Snow Red: The Short Stories of Audrey Thomas' was 
later collected in THE MASK IN PLACE Essays on Fiction in North America: 63 above] 

293 aggressive transport two narrative revisions 1975-1982 [by] 

brian fawcett 1982 talonbooks Vancouver card covers 10 

includes a five-part poem 'The Fit Subject for Poetry / to George Bowering and 
Fred Wah.' 

294 secular love [by] michael ondaatje (1984) the coach house press 

toronto card covers 15 

on the section of his long poem 'Rock Bottom' titled '(These Back Alleys) for 
Daphne' follows an untitled poem referred to in the acknowledgements as the 
'George' poem: 



* 


and for George moonlight 
became her. curious, after years of wit 
he saw it enter her and believed, 
singing love songs in the back seat. 

Three of us drive downtown 
in our confusions 

goodbye to the hills of the 30's 

sinned, torn apart, how do each of us 
share our hearts 

and George still 'hearty,' bad jokes 
scattering to the group, 

does not converse, but he sings the heartbreakers 
badly and precisely in the back seat 

so we moon, we tough 


the last line by John Berryman 


295 zygal a book of mysteries and translations [by] bpNichol (1985) 
the coach house press toronto card covers 10 

includes 


a little song 


a 

blake 

lake 

keats 

eats 

Shelley 

hell 

he 


for george bowering 


et 

rossetti 


296 corrections rewriting six of my first nine books [by] victor 

coleman (1985) the coach house press toronto card covers 15 

with the rewritten 'Speech Sucks' still "for GB" [now contracted] 

297 excerpts from the real world a prose poem in ten parts [by] 

robert kroetsch 1986 oolichan books lantzville be card covers 20 

review slip laid in dedicated "for George Bowering and Ron Smith / and for 
you, Ishtar" 

298 north of intention critical writings 1973-1986 [by] Steve mccaffery 

(1986) roof books new york / nightwood editions toronto card 15 

includes the review 'Under the Blowpipe : George Bowering's ALLOPHANES.' 


Humility starts within one's own structure. One is not one's whole 
structure. One is only an inhabitant of that structure. 

We attempt to subsume in our belief systems a complete picture of reality, 
of the universe, of God, as if we knew it all. Of course this is false. 

We are proud of our knowledge and ashamed of our ignorance. We should 
have neither shame nor pride in regard to our knowledge. Our knowledge 
just is. Our ignorance just is. If we can shed all preconceptions in¬ 
cluding the psychoanalytic ones and think of ourselves in terms of our 
structure, of our quantum mechanics, of our quantum mechanical minimum 
possible operators, minimum possible observors, minimum possible choosers, 
minimum possible others, we can then build up a structure, an analog, a 
metaphor of ourselves which is more in keeping with what is actually 
there. Once a structure begins to recognize its own structure, then it 
can become conscious in a way that was not possible before it was aware 
it was a structure. A computer that begins to think in terms of its own 
software and its hardware reaches the boundary between software and 
hardware and begins to see that pure consciousness is a state of high 
indifference. It will not take sides, punish, or reward; it will be totally 
neutral - neutral reinforcement, which is neither negative reinforcement 
nor positive reinforcement. Neutral reinforcement is where it is at. 

We biocomputers have finally devised those computers outside ourselves 
which tell us who we are. We are the neutral observor, the neutral op¬ 
erator in a biocomputer who does not care about reward or punishment, 
who cares only about neutral reinforcement. The state of high comput¬ 
ational indifference is amazing. When in that state one can become ecstatic, 
logically, rationally ecstatic; one can become angry, logically, ration¬ 
ally angry; one can become sexually aroused, logically, rationally sexu¬ 
ally aroused, and so on, all within the confines of total computation and 
rationality. This state is the next level of evolution of that organism 
from which I speak - as a so-called Homo sapiens. [John Lilly: 

SIMULATIONS OF GOD The Science of Belief] 
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